MMHOBPHAYKW POCCUA
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®ENEPAITBHOE MOCYAAPCTBEHHOE BIOPKETHOE OBPA3OBATE/IbHOE YHPEXXAEHUE

BbICLLEMO OBPA30OBAHUA

«BOPOHEXCKWUW rOCYQAPCTBEHHbIA YHUBEPCUTET»

(Preoy BO «BI'Y»)

YTBEPXOAIO
3asenyowmn kagegpon
aHesnutickol ¢hunonoauu

Llypukoea JIB

25.04.25

PABOYASA NPOrPAMMA YYEBHON OUCUUMITUHDI
B51.0.11 MNpakTukym no KynbType pe4eBoro obLeHns (aHrMUACKUIA 3bIK)

1. Koa n HaumeHoBaHWe HanpasneHusi NoAroToBKW/cneunanbHOCTH:
45.04.02 Jlvnrenctuka

2. Mpocunb nogroToBKku/cneynannsaums:

MexkynbTypHast GU3Hec-kKOMMyHMKaUmMsa 1 NepeBos

3. Ksanudmkauusa (cteneHb) BbINYCKHMKA: MarucTp

4. ®opma obyyeHuUA: ovHas

5. Kacheppa, oTBevarowan 3a peanmsaumio QUCLUNINHBI: aHIMMNCKOW puUronorum

6. CoctaButenu nporpammsi: boicTpbix A.B., k. dun. H, gou.; Llypukosa J1.B., a.covn.H.,npod;

benkuHa E.B., npen.

7. PexomeHpoBaHa: HMC dakynbteta PI'®, npoTtokon Ne 8 ot 18.04.2025.

8. YueGHbIN roa: 2025-2026, 2026-2027 CemecTp(bl): 1-4



9.llenu 1 3apayum y4yeb6HOM AUCLMNIINHDI:

Llenbio uM3yyeHuMs OucUMNNUHBL aBNseTcs (opMupoBaHne Yy CTYOEHTOB BbICOKOM MEXKYNbTYPHON
NHOSI3bIYHON KOMMYHUKATUBHOM komMneTeHumn (B gnanasoHe C1+ / C2) B ee SA3bIKOBOW, NpeaMeTHOWN U
OeATenbHOCTHON dopMax C y4eTOM CTEePeoTUNOB MbIWMEHNA W NOBEOEHUA B KyrbType CTpaHbl
n3yyaemMoro s3blka.

Peanunsaumsi nocTaBneHHON Lienu ocyulecTBnaeTcs 6naronap;| peweHno creqyrwmnx 3agavd:

1) dopmupoBaHne yMeHUs ayaMpOBaHKsl, COOTBETCTBYHOLLENO YPOBHIO NHOSI3bIYHON KOMMYHUKATUBHOW
komneTeHuuM B AmanasoHe oT C1+ pgo C2. (NOHMMaHWe 3MOLMOHaNbHO OKpalleHHon Geceppl
HocuTenen s3blka; pPeyn, OTMEYEHHOW WHAMBMAOYANbHbBIMA W  AMANeKTHbIMM OCOGEHHOCTAMM
NPOU3HOLLEHNS;, XMBOW peYMn, [Aake €eCcnn B Hell OTCYTCTBYET YeTkasi eduHast CTpykTypa, W
NHpopmaums Gonblue noapasyMEBAETCS, HEXeNU BbICKasblBA€TCH 3SKCMIMUMUTHO; MNOHUMaHUE
NyGnUYHbIX BbICTYNNEHUA M aebaToB Mo Hay4HO-MONYNSIPHOM TemaTuke, OObSBNEHUIA HU3KOrO
KayecTBa TpaHCnsAUMn);

2) copMUpoBaHME YMEHUSI UTEHMWSl, COOTBETCTBYIOLLENO YPOBHIO WHOSI3bIYHON KOMMYHUKATUBHOW
komneTeHuun B AnanasoHe oT C1+ go C2 (noHnmaHue nbon nHgpopmaummn B TekcTe (NULlb MHoraa
npuberasi K NOMOLLM CrioBapsi); NOHMMaHWe BceX AeTanen KOMNo3ULMOHHO CIOXHbIX TEKCTOB, AaXe
ecnu peyb uaet o6 MHOpMaUMKM, BbIXOOSAWEN 3a pamMKku NPodeccMoHanbHbIX WMHTEPECOB;
MHTepnpeTauuss NUCbMEHHOW peyn BO Bcex ee dopmax, BKIoYasi abCTpakTHble, CTPYKTYPHO
CIOXHble, HeNMUHeNHbIe, HEXYOXECTBEHHbIE TEKCTbI);

3) dopMUpoBaHNE YMEHUSI TOBOPEHUS, COOTBETCTBYHOLLETO YPOBHIO MHOSI3bIYHOW KOMMYHUKATUBHOM
komneTeHuun B ananasoHe ot C1+ go C2 (ymeHue CnoHTaHHO U Gerno, He UCTbITbIBasi CIIOXKHOCTEN
B noaGope Crnoe BbipaXaTb CBOM MbICNWN; YMeHNe 0O6beanHSATL B €QMHOE LieNloe COCTaBHble YacTu
MOHoOsora, pasBMBaTb OTAENbHble MONOXEeHUs M OenaTb COOTBETCTBYHLIME BbIBOAbI, YMEHUE
NpoayuMpoBaTb KOMMO3ULMOHHO-CIOXHbIE TUMbl MOHOMOra (HanpuMep, paccyXaeHue B HENPOCTOW
cuTyauum), a Takke pearMpoBaTb afeKkBaTHO Ha OCTpble BOMPOCHI; YyMEHMe cBoGoaHO M Berno
M3BACHATLCA YMEHWe TNpUHUMAaTb y4yacTue B CeMuHapax, [AWUCKyccusix Ha obwe- u
y3KonpodeccumoHarnbHble TeMbl; BnageHusi Bcemn opMamm KOMMYHUKALUA (OUCKYCCUOHHBIMU U
HeOUCKYCCUOHHBIMMU.

4) dopmMMpoBaHME NEKCUYECKMX U FPaMMaTUYECKMX HABLIKOB OPOPMIIEHUSI peyn, COOTBETCTBYHOLLUX
YPOBHIO MHOSI3bIYHOW KOMMYHMKaTMBHOM KOMMNeTeHuMn B AuanasoHe ot C1+ go C2 (
hopMUpoBaHMe NPOABUHYTLIX HaBLIKOB OOYYalOLMXCS B OTHOLUEHUWU  FIEKCUKO-rpamMmmaTU4ecKon
CUCTEMbI MHOCTPAHHOIO fA3blka, BKIMOYas Hanuyine obssaTenbHOM BapuaTUBHOCTM B OTHOLLEHUM
NCMONb3YEMbIX EKCUYECKMX W rpaMMaTUYecKkux eauHul, BnageHue MpOAYKTUBHbIMU U
HenpoayKTUBHbIMM cnocobamy  crioBoobpa3oBaHus, 3HaHWEe  eCTEeCTBEHHOW KOMOWHATOPWUKW,
OrpaHMYEeHUA  KOMOMHATOPUKM,  OOMYCTUMbIX  JIEKCUMKO-TpaMMaTU4Yeckux  TpaHcdopMauui,
dopmarnbHoro / HechopmaribHOro perMcTpoB NMMCbMEHHOW peyn 1 T.4.).

10. MecTo y4yebHOM AncuUNNnHbI B cTpykType OOI:

Bnok B1, obs3aTenbHasa YyacTb



11.

I'InaHMpyeMble pe3ynbTaTbl

obyyeHus no AucuunnuHe (3HaHUA,

YMEeHUsl, HaBbIKM),

COOTHeCeHHble C nnaHnpyemMmbiMn pe3yribTaTaMn OCBOEHUsA oGpasoBaTeanoﬁ nporpamMmmbl
(KOMﬂeTeHLIVIﬂMVI) n MHOUKaTopamMmun nx AOCTUXXeHus.

Kog HasBsaHve Koa(bl) NHaukaTop(bl) MnaHnpyemMble pesdynbTaTbl 06y4eHus
KOMMneTeHunn

YK-4 | CnocobeH YK-4.1 | Boibupaet Ha 3Haer: 0CcoBeHHOCTH YCTHOro "
NPUMEHSTb WHOCTPaHHOM MUCbMEHHOIO  MHOA3bIYHOrO obLieHns B
COBpPEMEHHbIE A3bIKE npodgeccrnoHansLHon cgepe
KOMMYHUKaTUBHbI KOMMYHUKaTMBHO
e TexHonorum, B npuemnemble YMeeT: ohopMnATb UHOSA3bIYHOE peveBoe
TOM YuUcCre Ha cTpaTernm BblCKa3blBaHNE B COOTBETCTBMU C HOPMaMM,
NMHOCTpaHHOM(bIX aKageMn4eckoro 1 | NpegbsaBnseMbiMU K pPasfvMyHbiM TUnam u
) A3blke(ax), ons npodgeccmoHanbH | Bugam npogeccnoHanbHoro obweHns
aKageMmn4eckoro oro obLieHus
n Bnapgeet: ymeHnamn sepbansHoro u
npodeccmnoHarb HeBepbanbHOro NHOSA3LIYHOro ObLLIEHNS B
Horo akageMmnyeckomn U npogreccruoHansHom
B3aMMOAENCTBUSA cepax

YK-4.5 | Bnapgeet 3HaeT: 0COBGEHHOCTU  KOMMYHUKaTMBHbIX
WHTErpaTMBHLIMW | CUTyauMA B pamMKax akageMU4eckoro wu
KOMMYHUKaTMBHbI | NnpodheccunoHanbHoro obueHmns; TpeboBaHus
MU YMEHUAMM B K YCTHOM W MUCbMEHHOW KOMMYHWKauuMnM B
YCTHOW 1 AaHHbIX CUTYaumaxX o6LLeHns
NUCbMEHHOM
NHOSA3bIYHON peyn | YmeeT: aganTupoBaTb cTpaTtermm
B CUTYyaUUsIX BepbanbHOro n HesepbanbHOro NoBeaeHUst
akagemmyeckoro n | B COOTBETCTBUM c cuTyaumen
npodeccmoHanbH | akageMu4yeckoro U1  npogeccuoHanbHoro
oro oOLLeHus obLweHns

Bnapgeet: nHterpatMBHbIMA
KOMMYHUKaTMBHbIMW YMEHUSIMU ANs
peLLeHnsa npodeccuoHanbHbIX 3a4ay B
KOHTEKCTEe akagemMmn4eckoro un
npodeccmoHanbHoOro ooLeHns

OrlK | CnocobeH OrllK- Bnapeet 3HaerT:

-4 co3faBaTb U 4.1 cuctemon opgorpaduyeckyto, opdO3aNnYeckyto,
noHnmaTb NIMHIBUCTUYECKUX | JIEKCUYECKYID U FpaMMaTUYeCcKytd HOpPMbI
peyeBble 3HaHWUA, n3yvaemMblx A3bIKOB; POHETMYECKYIO
npounsseaeHns BKIIHOYatoLLEN B cucTemy, rpaMmmaTnyeckuin cTpon,
Ha M3y4aemMom cebsa 3HaHne HeobxoanmbIv ob6bem NeKCcuKo-
NHOCTPaHHOM OCHOBHbIX dpazeonornyeckmx eanHuy,
A3blKe B YCTHOW ABNEHUM Ha BCEX | PYHKLMOHANBbHO-CTUIMCTUYECKYHO
N MMCbMEHHOM YPOBHSX A3blKka U anddepeHumnaumto n3y4yaemoro
dopmax 3aKOHOMEPHOCTEN | MHOCTPAHHOrO A3blka, (YHKLMOHMPOBAHME
NPUMEHUTENBHO PYHKUMOHMPOBAHM | i3blka B PasfiUYHbIX  OUCKYPCUBHbBIX
K S U3ydaeMblx YCIOBUSIX.
odhuymnanbHomy, A3bIKOB,

HenTpanbHOMy U byHKUMOHAnbHbIX | YMeeT: BblGMpaTb n afeKkBaTHO
HeodmumanbHOM pa3HOBWOHOCTEM ynoTpebnate  Nekcuyeckne enuHuubl B
y pernctpam A3blka 3aBNCUMOCTHU oT KOHTeKcTa/perncrpa;
obLweHuns nopoxaatb BblCKa3blBaHWNS no

CUHTAKCUYECKMM MOAENsM B COOTBETCTBUU
C  BblbpaHHOM LeneBon  YyCTaHOBKOW;




aHanm3npoBaTtb A3blKOBblE 0CcobeHHOCTH
BbICKa3blBaHUA U yunTbiBatb UX  NpU
peweHnn I'IpO(beCCI/IOHaJ'IbeIX 3adad

BnapgeeT: BceMn Bugamu peyeBon
OEATENbHOCTUN Ha N3y4aeMOM MHOCTPaHHOM
A3blke B 00beme, HeobxoauMom Ans
obecrneyeHnss OCHOBHOM
npodeccrnoHanbHoM AeaTeNbHOCTH

OrllK- Brnageet 3HaeT: OUCKYPCUBHbIE W  KOTHUTUBHbIE
4.2 ANCKYPCUBHbLIMM MEXaHN3Mbl BOCMPUATUS U MOPOXKAEHUS
cnocobamu CBA3HOM pe4yn; O0COBEHHOCTM pPerncTpos
nopoXXaeHus peun
CTPYKTYPHO
3aBepLUEHHbIX YMeeT: NPUMEHSATb  OUCKYPCUBHbIE W
YCTHbIX U/vnu KOrHUTMBHbLIE CTpaTernn Ansi BOCMNPUATUS,
NMNCbMEHHbIX 00paboTku n NnopoXaeHust  TEeKCTOB
TEKCTOB B pasnuyHbIX TUMOB; pacrno3HaBaTb PEruCTpbl
COOTBETCTBMUM C o0ueHuns; ncnonb3oBaTtb perncTpsbl
A3bIKOBOW HOPMOMW, | ObLieHMs  cooBpa3HO  KOMMYHWUKaTUBHOM
nparmMatMyeckuMmn | cutyaumm
"
couMOoKynbTypHbIM | Bnageet: npuemammn agoeKTMBHOro
1 napamMmeTpamm peyeBoro ooLWeHNs B pasnnyHbIX
KOMMYHMKaLun B KOMMYHUKaTMBHbIX cchepax B MMCbMEHHON n
odmumnansHoMm, YCTHOW hopMax; BCeEMU perucTpamu
HenTpanbLHOM U o0LeHns: oduumanbHbIM,
HeodMUnanbHOM HeodmUManbHbIM, HENTParnbHbIM
perncrpax
obLweHns
OrlK | CnocobeH OTl1K- YuutbiBaet 3HaeT: OCHOBHble MOSMIOXEHMs  Teopuu
-5 OCYLLEeCTBNATb 5.1 B3aNMOCBSI3b U MEXKYIbTYPHOM KOMMYHMKaLWW;
MeXbA3bIKOBOE U B3aNMOBNUSIHNE MEXaHN3MbI dopMmnpoBaHus yepT
MEXKYNbTYpHOE NNHIBUCTUYECKNX | BTOPUYHOM $3bIKOBOM JMYHOCTU; CMnocoObl
B3anmModencreme " COBEPLUEHCTBOBAHNA MEPBUYHON A3bIKOBOW
C HocUTEensMm 3KCTPAINMHIBUCTMMY | JIMYHOCTY; HOPMbI n npaevna
n3yyaemoro €eCKunx hakTopos MEXKYIbTYPHOW  KOMMYHWUKaLMK, NPUHLMN
A3blka B MEXKYIbTYPHOM KyNbTYpPHOro penatMsuama
COOTBETCTBUM C KOMMYHUKaLUn n
npasunamu u Bnageet YMeeT: MpUMeEHATb B NPodeCccrMoHanbHON

Tpaguumsamu
MEXKYNbTYPHOro
npodeccuoHarnb
Horo obLleHus,
npasunamm
peyeBoro
obLlleHns B
MHOA3bIYHOM
counyme

CUCTEMOW 3HAHUN
O LIEHHOCTSX U
npeacTaBneHunsix,
NPUCYLLNX
KynbTypam CTpaH
n3yvyaemMbix
WHOCTpPaHHbIX
A3bIKOB, 00
OCHOBHBbIX
pasnmMuunsax
KOHLeNnTyanbHOM 1
S13bIKOBOW KapTUH
Mupa HocuTenen
PYCCKOro un
n3yvyaemMbix
A3bIKOB

OeATEeNIbHOCTN 3HaHMA O pa3fimydndax B
A3bIKOBbLIX WM MOHATUMHBIX KapTuHax Mupa
mMexay poaHbIM U MHOCTPaHHbIM A3blKaMK, a
TakXKe 3HaHUA O CIOXUMBLUMXCA KOHBEHUUAX

MEXKYNbTYPHOMN KOMMYHMKaLMK B
PasfUYHbIX  CUTyauusX  MEXKYNbTYpPHbIX
obmeHoB

Bnapeer: HaBblKaMu OCYLLECTBIIEHUS

KOMMYHMKALMN B YCTHOW W MNUCbMEHHOW
cdopme Ha pyCcCKOM U MHOCTPAHHOM Si3blkax
ANA pelueHusl 3a4ay B TUMOBbLIX CUTYaLMsX
MEXINMYHOCTHOTO n MEXKYIbTYPHOro
B3aMMOOENCTBMS C  YY4ETOM  KYNbTYpPHO
3aKpENMBLLUXCS  pasnuynii B GbITyOLWMUX
AVICKYPCUBHbIX KOHBEHLMSAX n




KOHUENTYyalrlbHbIX KapTUHaxX Mrupa

Or1K- Cobntogaet 3Haer: TUNbI, BMAbI n dopmbl
5.2 COLMOKYIbTYPHbIE | MEXKYNbTYPHOM KOMMYHMKauun; Hambonee
N 3TUYeckme 3HauYNMble Moaenu MEXKYIbTYPHOM
HOPMBbI KOMMYHMKaLnn " ee BaXkHeNLLne
noseneHus, coaepxaTenbHble n CTPYKTYpHbIE
NPUHATLIE B KOMMOHEHT, TUMWYHbIE cueHapum
NHOSA3bIYHOM B3aNMOOENCTBMS Yy4aCTHUKOB
counyme, n MEXKYITbTYPHOM KOMMYHWUKaLMKW; 3TUKETHbIE
agekBaTHO dopmynbl,  NpuUHATbIE B YCTHOM U
peanunayet NUCbMEHHOM MEXbA3bIKOBOW "
cobCTBEHHbIE MEXKYIbTYPHOW KOMMYHMKaLUN
uenm
B3aMMoOOeNCcTBUS, | YMeeT: agekBaTHO  maeHTuduumposatb
yunTbIBas NIMHIBOKYNbTYPHYKO  CNeunMduky  peveBomn
LLEHHOCTU 1 AEATENbHOCTU YYaCTHUKOB MEXKYIbTYPHOro
npeacTaBreHns, B3aMMOAENCTBUS; BbICTpanBaTb B YCTHOW U
npucywme NMUCbMEHHON opMax MEXINYHOCTHOE W
KynbType MEXrpynnoBoe B3aMMOAEeNCTBNe coobpasHo
N3y4yaeMoro A3blka | CNOXMBLUMMCH B MHOSA3bIMHOM  Couuyme
npaBMnaM M  KOHBEHUUSIM  pPEYEeBOro
noeeaeHuns
Bnapeer: HaBbIKamMu peanusaumm
COOCTBEHHbIX Lenen  B3auMOAEeNCTBUSA,
yunTbiBas LEHHOCTU W NpeAcTaBreHus,
npucyLLme KynbType nsy4aemMoro s3blka
OrllK- Brnageet 3HaerT: KOHBEHLWUN, cnoXxmsLumecst B
53 KOHBEHUUSAMU LLUMPOKOM crnekTpe cuTyauun
peyeBoro WHCTUTYLMNOHANBbHOTO M GbITOBOrO 06LeHus,
o0uleHns B BO3HUKAKOLWMNX MeXay KOMMYHMKaAHTaMu B
NHOSA3bIYHOM KOHTEKCTE MeXKynbTYpPHOro ananora
counyme,
npasvnamm u
Tpagnunsimm YMeeT: yunTbiBaTb CAOXMBLUMECS KYNbTYPHO
MEXKYIbTYPHOro 1 | 06yCcnoBrneHHble KOHBEHUMN BepbanbHOro m
npodeccmnoHanbH | HeBepbanbHOro  obLLEeHNUS, a Takke
oro obueHus ¢ KOPPEKTHO MCMONb30oBaTb HOPMbl 3TUKETA B
HOCUTENSIMA CUTyaumMax MEeXKynbTypHOro ananora
n3yyaemoro a3bika
Bnageet: HeoOGXOAMMBLIMM  KOHBEHLMSIMU
peyeBoro obLieHnsa B MHOA3bIMHOM CoLnymMe
B YCTHOW M  NUCbMEHHOW  popmax;
cTpaTernsMm  NPeodoneHnst  KymnbTypHbIX
CTEepeoTmnnoB B obuem n
npodeccrnoHanbHOM MHOA3bIYHOM 00LLEHUN
MK- | ObecneunBaet MK-3.1 | Bnageet 3Haer: pa3HoobpasHble [OUCKYPCUBHbIE
3 MEXbs3blIKOBOE U OCHOBHbIMM crnocobbl  peanu3aumm  KOMMYHUKaTUBHbIX
MEXKYNbTYpHOE ANCKYPCUBHbLIMU Lenen BbiCKasblBaHUS; peyYeBble KOHBEHLIMN,
B3aMmogencTeaune crnocobamm 3aKpenmBLLUMECS B POAHON M WHOSA3bIYHOM
B YCTHOM 1 peanunsaumm KynbTypax B pasnuyHbIX cepax obLieHms
NMUCbMEHHOMN KOMMYHUKaTMBHbIX | YMeeT: OCYLLEeCTBMATb oTOOp n
dopmax B uenen ncnosb3oBaThb onTuMarnbHble
odmumanbHon, BbICKa3blBaHUA Ha | ANCKYPCUBHbIE cnocobbl peanunsaumm
HeoduumansHom pOOHOM U KOMMYHUWKaTMBHbIX LieNen BbiCKasblBaHWUs B




n
npodeccuoHarnb
Hou cdepax
obLeHus

WHOCTPaHHOM onope Ha TEeKyWWUA KOMMYHMKATUBHbIV

A3blKe KOHTEKCT M B 3aBUCUMOCTM OT cdepbl

NPUMEHUTENBHO K | O0OLLEHMS; yumTbIBaTb CrnoXxusLumecs

0COBGEHHOCTAM KyNnbTypHO  OOYCNOBMEHHbIE  KOHBEHLMMU

TeKyLiero BepbanbLHOro n HeeepbanbHOro obLIEeHNs, a

KOMMYHUKATMBHOI | TaKKe KOPPEKTHO WUCNOoNb30BaTb HOPMbI

O KOHTEeKCTa ans aTMKeTa B CUTyauMuAX  MEXKYNbTYPHOro

pelieHnsa obwmx n | ananora

npodeccnoHanbH | BnageeT: apekBaTHbIM — UCMNOMb30BaHUEM

bIX 3a4au A3bIKOBbIX CPeAcTB B COOTBETCTBUM C
KOMMYHUKaTMBHBIM KOHTEKCTOM; OCHOBHbIMM
cnocobamy  BbIPaXXEHUA  CEMaHTUYECKMX,
CTPYKTYPHbIX 7 KOMMYHUKaTUBHbIX
ocobeHHocTemn peannsyemoro
BbICKa3blBaHNS1 Ha WHOCTPAHHOM  A3bIKE;
npuemMamm 3P PEKTUBHOIO peyeBoro
oblweHns B npouecce BbICTYNNEHUS U
BedeHus OGecedbl B pasnuuHbIX cdepax
KOMMYHUKaLNW: coumanbHo-6bIToBON,
Hay4HO- NpakTU4eCcKon, oduumansHo-
Aernosoin, npodeccmoHansHom

MK-3.2 | Bnageet 3HaeT: 0COBEHHOCTM OCHOBHbIX PErNCTPOB

0COBGEeHHOCTAMM obweHnsa B obwen M npodeccnoHanbHOM

ohmumaneHoro, cepax obLieHuns

HEUTparnbLHOro u YMeeT: pacnosHaBaTb peructpbl obLieHus;

HeodMUManbLHOro | MCNonb3oBaTb perncTpbl obLeHns

perucTpos CcoObpa3HO  TeKywenh  KOMMYHUKaTMBHOM

obLeHnsa Ha cuTyaumm

POOHOM 1 Bnapeer: HaBblkaMu odopMneHus

WHOCTPaHHOM NMMCbMEHHOWN U YCTHOW peyn B COOTBETCTBUM

A3blke B YCTHOW M | C  BblOpaHHbIM  PErncTtpom  obLleHus;

NNCbMEHHOM HaBblkaMu nepekni4eHns mMexay

KOMMYHMKaLun B pernctpamu obLeHns

obLen u

npodeccmoHarbsH

o cepax

obLeHns

12. O6bem gucumnnumHbl B 3a4eTHbIX eguHuuax/yac. — 25 3ET (7 (1 cem), 7 (2 cem), 6 (3 cem), 5 (4

cem)) / 828 vacos..

dopma NnpomMexyTOYHOW aTTecTauun: ak3ameH (1-4 cemecmpel, Kypcosasi paboma (2 cem)

13. TpyaoemkocTb No BuUAaM y4ebHom paboThbl

TpyooemMKoCTb
Bua yyebHon pabothbl Bcero [o cemecTpam
1 cemecTtp 2 cemecTp | 3 cemecTp 4 cemecTp
AyAWTOpHBIE 3aHATUA 418 128 128 96 66
B TOM 4yucre: nekumn
npakTuyeckue 418 128 128 96 66




nabopaTopHble
CamocTosATenbHas pabora 338 88 88 84 88
B TOM 4umcCrie: 36 36
KypcoBas paborta
dopma NPOMEXYTOYHOMN 144
aTTecTtauuu 36 36 36 36
3K3ameH — 36 yac.

13.1. CogepxaHue AUCLUMNIIUHLI

HanMEHOBaHN Peanunsauusa pasgena
n/n ANCUUNANHBI C
e pasgena CogaepxaHuve pasgena gUCLMNInHbI -
AUCLIMNNMHI MOMOLLbIO OHNaMH-
Kypca, QYMK
MpakTnyeckue 3aHATUA
— rnaronbHble BpemMeHa https://edu.vsu.ru/cour
— pasnuyHble BUAbl NpuaaToOYHbIX NPeanoXeHun se/view.php?id=5423
— apTUKIM
— MofarnbHbI€e rnarosbl
— repyHaum n MHPUHUTUBBDI
lpammaTtka | — YCNOBHOE HaKMOHEeHWe
1 (Usg of — WHTeHcudmKaTopbl U MOaUUKaATOPbI
English) — Q3nnuncuc n 3ameHa
1-2 cemecTpbl | — nNpsAMasa 1 KOCBEHHAs peyb
— UCYUCTISIEMbIE N HEUCYUCTIIEMbIE CYLLECTBUTENbHbIE
— WHBEpCcUn
— CcTpagaTenbHbIn 3anor
— npuyacTHble 060pOoThI
TemaTtuyeckoe HanonHeHve Kypca: https://edu.vsu.ru/cour
se/view.php?id=5423
- 3popoBbii  0bpa3 xu3Hu. CropT. MeauumHckmne
TexHonoruu. MNMporpecc B MmeguumHe.
— CrepeoTunsi. CrtepeoTunHoe MbILLIEHME.
Bocnpustue [encTBUTENbHOCTU CKBO3b  NPU3MY
KyNbTYPHbIX CTEepeoTHNOB. CrtepeoTunsl B
MEXKYIbTYPHOM B3aUMOLENCTBUN.
-~ bBesonacHOCTb xu3HeaesaTenbHOCTU. EcTecTBEHHbIE
N TEXHOTEHHbIE Yrpo3bl.
oBOpeHMe. - Mwudonornyeckoe MbliwneHue. [MapoHopmaribHble
Onanornyecka cobbiTnA. CBEpeCcTBECTBEHHOE B XKU3HU JIOLEN.
> an — Typuam. OJkonoruveckun Typuam. CoOBpPEMEHHbIE
MOHOJOrM4YecK TpeHabl B TypucTMyYeckom busHece.
asa opmbl. — CoBpeMeHHble 1 TpaauUMOHHbIE (POPMbI UCKYCCTBA.
1-4 TBOpYEeCKMiA NoTeHLMan NUYHOCTH.
CemecTpbl — OOulectBO  Kak  [guMHamMuyeckas  coumarnbHas
cTpykTypa. CoumanbHble TpeHabl. CeMbs Kak ayenka
obulecTBa.
- A3bIk. MpoucxoxaeHne A3bIKa. AsbikoBas
aBonouMsa. HA3bIKOBOE CO3HAHWE W CTepeoTunbl.
OBnapgeHune s3bIKOM.
— Okpyxatowas cpega. Yrposbl OKpyXarowen cpegpl.
OxpaHa oOkpyxXawwen cpegbl. IKONOrmyeckoe
CO3HaHWe NNYHOCTW.
— OBOMKUMA U BAPUATUBHOCTb CEMENHbIX OTHOLLEHWNA.




Mpo6nema nokoneHmn. CTONKHOBEHME LEHHOCTHbIX
OpPUEHTMPOB NpeacTaBuTenen pasHbiX MOKONEHUN.

- busHec B coBpemeHHOM Mupe. Peknama wn
MapKeTUHr. MapKkeTuHroBble cTpaTermu.

— 3akoH. FOpuamnyeckas OTBETCTBEHHOCTb.
HapyweHne 3aKoHa. MpaBocyave n
neHnTeHumnapHasa cuctema.

- PasBneyeHMe B >XU3HUM COBPEMEHHONO uYeroseka.
WHaycTpus passneyenuin. LLoy-6usHec

— [nobanbHble BbI30BbI COBPEMEHHOCTU: BOEHHbIE,
9KOHOMUYECKMNE, IKoSormyeckue.

- CMWN. BosgenctBue CMW Ha obLiecTBeHHOe
MHeHune. Oontouns CMI.

OcCHOBHbIE BUObl KOMMYHUKATUBHbIX CUTYaLMI:

— BbIpaXXeHNe MHEHUS

- cornacue 7 Hecornacue, coobueHne
JOonNosTHUTENbHON UHdopMaLmn

— [AEMOHCTPUPOBaHMEe 3auHTepPeCcOBaHHOCTHU

- Aanckyccus

— obcyxaeHve 3a KpyrnbiM CTOSNIOM

— pebatbl

YTteHne
1-4
ceMecTpsbl

TemaTuyeckoe HanosiHeHne Kypca:

- 3popoBbii  0bpa3 xu3Hu. CropT. MeaguumHckmne
TexHonoruu. MNMporpecc B MeguumHe.

- CTepeOTVII'IbI. CTepeOTVII'IHOG MbILLUJ1EHNE.
BOCI'IpI/lFITI/Ie OEeNCTBUTENBbHOCTU CKBO3b npnuamy
KyINbTYPHbIX CTepeoTunnos. CTepeOTI/II'IbI B

MEXKYNbTYPHOM B3aUMOLENCTBUN.

— be3onacHocTb Xu3HegeAaTenbHOCTU. ECcTeCTBEHHbIE
N TEXHOTEHHbIE Yrpo3bl.

- Mudonorndeckoe MblwneHne. [lapoHopMaribHble
cobbiTns. CBepecTBECTBEHHOE B XXU3HW NIOAEN.

— Typuam. OJkonoruyeckun Typuam. CoBpEMEHHbIE
TpeHabl B TypucTMyYeckom busHece.

— CoBpeMeHHble 1 TpaauUMOHHbIE (POPMbI UCKYCCTBA.
TBOpYEeCKMIA NOTEHLMaN IN4YHOCTM.

— O6LwecTtBO Kak  guHamudeckas coumanbHas
cTpykTypa. CoumanbHble TpeHabl. CeMbs Kak ayenka
obulecTBa.

— Asblk. MpoucxoxgeHue A3blKa. AsblkoBas
3BOMOUMNA. F3bIKOBOE CO3HaHME W CTEepeoTUnbl.
OBnapgeHune s3bIKOM.

— Okpyxatowas cpega. Yrposbl OKpyXarwoLwen cpegpl.
OxpaHa oOKpyxXawwen cpegbl. IKONOrmyeckoe
CO3HaHWe JIMYHOCTW.

— OBOMUMS 1 BapMaTMBHOCTb CEMENHbBIX OTHOLLUEHWIA.
Mpobnema nokoneHuin. CTONKHOBEHNE LIEHHOCTHbIX
OPUEHTUPOB NpeacTaBmMTeNen pasHblX NOKONEHUIA.

- busHec B coBpemeHHOM Mupe. Peknama wu
MapKeTUHr. MapKkeTUHroBble CTpaTermmn.

— 3akoH. KOpnauyeckas OTBETCTBEHHOCTb.
HapyweHne 3aKoHa. MpaBocyave "
neHnTeHUnapHas cuctema.

- PasBneyeHne B XM3HW COBPEMEHHONO YesioBeka.
WHaycTpus passneyenuin. LLoy-6usHec

- [nobanbHble BbLI3OBbI COBPEMEHHOCTU: BOEHHbIE,
3KOHOMMUYECKME, SKOIOrnyeckmne.

https://edu.vsu.ru/cour
se/view.php?id=5423




- CMWN. BosgenctBue CMW Ha obLiecTBeHHOEe
MHeHue. Oontouns CMI.
®opmbl paboTbl N0 Pa3BUTUIO YMEHUS YTEHUS:

— TpeHupoBKa pasfnn4yHbiX BUAOOB YTEHUSA TEKCTOB -
NPOCMOTPOBOE, MOUCKOBOE, JAeTanbHoe U Uux
WUCMONb30BaHNWe ONs  BbINOMHEHUA  TEeCTOBbIX
3aJaHnmn

— AHHOTMpOBaHUe 1 pedepupoBaHmME TEKCTOB

— KoHuenTtyanbHbIR, CTUITUCTUYECKNI 7]
NNHIBOKYNbTYPOSIOrMYECKUI aHanus TEeKCTOB
pasnn4HbIX >XaHPOB.

- WHaueuayanbHoe JTeHue, uWHOMBUAYyalnbHblE W
rpynnoBble npeseHTauMmM aHanmsa Xy4oXXeCTBEeHHbIX
M MO3TUYECKNX TEKCTOB.

- Pabora c ayTEHTUYHbIMU AHrMNosA3bIYHbIMU
nyénuuucTuyeckmmum, XYOOXEeCTBEHHbIMU,
HayYHbIMU, NOSTUYECKUMU TEKCTAMU.

AyaupoBaHue
1-4 cemecTpbl

TemaTuyeckoe HamnosiHeHne Kypca:

- 3popoBbii  0bpa3 xu3Hu. CropT. MeauumHckmne
TexHonoruu. Mporpecc B MeauumHe.

- CTepeOTVII'IbI. CTepeOTVII'IHOG MbILLUJIEHNE.
BOCI'IpI/lFITI/Ie OEeNCTBUTENBbHOCTU CKBO3b npnuamy
KyINbTYPHbIX cTepeoTunnos. CTepeOTI/II'IbI B

MEXKYIIbTYPHOM B3aUMOLENCTBUN.

— be3onacHocTb Xu3HegeatenbHOCTU. ECTecTBEHHbIE
N TEXHOTEHHbIE Yrpo3bl.

- Mudonorndeckoe MblwneHne. [lapoHopMaribHble
cobbiTns. CBepecTBECTBEHHOE B XXU3HW NIOAEN.

— Typuam. OJkonoruyeckun Typuam. CoBpEMEHHbIE
TpeHabl B TypucTMyYeckom busHece.

— CoBpeMeHHble 1 TpaauUMOHHbIE (POPMbI UCKYCCTBA.
TBOpYEeCKMIA NOTEHLManN IMYHOCTM.

— O6LwecTtBO Kak  guHamudeckas coumanbHas
cTpykTypa. CoumanbHble TpeHabl. CeMbs Kak ayenka
obulecTBa.

— Asblk. MpoucxoxgeHue A3blKa. AsblkoBas
3BOMOUMNSA. F3bIKOBOE CO3HaAHME W CTEpeoTUnbl.
OBnapgeHune s3bIKOM.

- Okpyxatowas cpega. Yrposbl OKpyXaroLwen cpegpl.
OxpaHa oOKpyxXawwen cpegbl. IKONornyeckoe
CO3HaHWe NUYHOCTMW.

— OBONUMS 1 BapMaTMBHOCTb CEMENHbBIX OTHOLLUEHWIA.
Mpobnema nokoneHuin. CTONKHOBEHNE LIEHHOCTHbIX
OPUEHTUPOB NpeacTaBuMTeNen pasHblX NOKOSEHNIA.

- busHec B coBpemeHHOM Mupe. Peknama wu
MapKeTUHr. MapKeTMHIroBble cTpaTeruu.

— 3akKoH. Kopnauyeckas OTBETCTBEHHOCTb.
HapyweHne 3aKoHa. MpaBocyave "
neHnTeHUnapHas cuctema.

- PasBneyeHne B XM3HW COBPEMEHHONO 4esioBeka.
WHaycTpus passneyennin. LLoy-6usHec

- [nobanbHble BbLI3OBbI COBPEMEHHOCTU: BOEHHbIE,
3KOHOMMUYECKME, SKONOornyeckme.

- CMWN. BosgenctBue CMW Ha obLiecTBeHHOe
MHeHue. Oontouna CMI.

®opmbl paboTbl C ayAMOTEKCTAMM:

https://edu.vsu.ru/cour
se/view.php?id=5423




- AyaupoBsaHue ayTEeHTUYHbIX TEKCTOB,
OTNMYarLWMXcs pasHOoOOpasrMeM pedveBbIX XAHPOB,
KOMMYHUKaQTUBHOrO W  CUTYaTUBHONO KOHTEKCTA,
coumnanbHO-CUTYaTUBHBIX  POMen roBOPALUMX, UX
aKLEHTOB 1 0COOEHHOCTEN MPOMN3HOLLEHUS.

— TpeHupoBKa  BbINOSIHEHUA  pas3fU4HbIX  TUMNOB
3agaHnn — multiple choice, multiple matching,
sentence completion etc.

https://edu.vsu.ru/cours
O6cyxaeHune rnobanbHbIX Npobnem coBpeMeHHOCTU Ha | e/view.php?id=5423

OCHOBE BM3yalnbHbIX (cTaTed M3 neyatHbix CMWU) wu
ayamo-Bu3yarnbHbIX (HOBOCTHbIX BbIMyCKOB) CTWMYOB.
MNprvMepHasa TemaTuka AWMCKYCCUIA: CTPYKTypa, (hyHKUMK

B?gi?r_ngc OCHOBHbIX MexayHapoaHbix opraHusaumn (OOH, HATO
5 affairs) n T.0.), TEPPOPU3M, OPYXME MacCCOBOro MNOpPaxeHus,
1-4 BOOPYXEHHbIE KOH(NMKTHI, MUrpaums, PbIHOK
NPUPOAHbLIX PEecypcoB, AEMOKPATUA B COBPEMEHHbIX
ceMecTpbl
obLiecTBax, npobnemsbl 3[paBOOXpaHEHUS n
o6pa3oBaHunA, NPOLIECCHI MEXAYHAPOAHOW NHTErpauum un
rnobanusaumm, MHaHCOBO-3KOHOMUYECKME NOTPSICEHMS
nT.Ao.
Pabota Cc s3blKOBbIM U pedyeBbiM Matepuanom | https://edu.vsu.ru/cours
B Xy[oXecTBeHHbIX BpuTtaHcknx cunbmos (“‘About a Boy”, | e/view.php?id=5423
MﬂeO-Kpr 13 H H ” 13 7 “ H H ”
(British Films) Sliding Doors”, “One Day”, “Notting Hill") pans
6 1-4 COBEPLUEHCTBOBAHNA  YMEHMSI  BOCMPUATUS  XKMBOW
cemecTpb ayTEHTUYHOW peun u yrnybrneHuss Ccoumo-KynbTYpPHbIX

3HaHUN.

13.2. Tembl (pa3aensbl) AUCUMNIUHBLI U BUAbI 3aHATUN

Ne Bugpl 3aHaTMIA (HacoB)

n/ (H::“gi';o)Ba::eM;i“:l:lbl JNlekun | Mpaktudeckn | JNlabopatopHbl CamocTosiTeNbHa Bcero

n pasi Anct " e e s paboTa
pammaTurka

1 | (Use of English) 72 52 124
"oBopeHue. duanornyeckas

2 1 MOHonornyeckas qopmbl. 40 50 90

3 | YteHne 42 50 92

4 | AyavposaHue 40 50 90

5 | Bugeo-kypc (Current affairs) 112 50 162

6 | Bugeo-kypc (British Films) 112 50 162

KypcoBas pabota 36 36

WToro: 418 338 756

14. MeTognyeckune ykasaHusa ansa oby4aroLmxca N0 OCBOEHMIO AUCLUNIIUHbI
Obwue ykazaHus:

OvcuunnuHa cuMTaeTcd OCBOEHHOW, ecnu obydalowmmcss B NOMHOM ob6beMe Obina BbINOMHeEHa
TPYOOEMKOCTb Yy4eOHOM Harpysku, BKMovawwas B ceba Bce Buabl y4vyebHOM [eATenbHOCTH,
npeaycMOTpeHHble y4ebHbIM NNaHoOM (ayaUTOPHYHO M CaMOCTOATENbHYHO paboTy, B TOM YiCME KypCOBYHO
paboTy B cemecTpe 2)).

— AyauTopHas paboTta npepnonaraeT MNOCELLEHNE 3aHSATUA U BbINONMHEHME 3adaHui, OaHHbIX
npenogaeatenem. B cnyyae nponycka nabopaTopHOro 3aHATUS MO KakMM-NMGO npuynHam




o6y\-|a+0u.|,vu7|c;| 00513aH CaMOCTOATENBbHO BLINOHUTL cooTBeTCTBYyOLlee 3afaHne nog KOHTponem
npenogasartena BO BpeMd nHansuayaribHbIX KOHC)/J'IbTGLI,I/IVI npenogaBartend.

- 3anaH|/|;| Ansa caMOCTOSITENbHON paGOTbI BbIMOJTHAKOTCA 06y‘-la|'0LL|,I/IMCF-| B NMMCbMEHHOM BUAE U
npeaocTaBlIATCA npenogaBaTesito Ald NpoBEPKNA B Ha4valne 3aHATUA. B Clniydae HeBbINOoJIHEeHUA
3adaHns Onst caMoCTOATENbHOM pa6OTbI o6yqa+ou4vu7|c;| 00513aH OTYUMTaTbCsl O BbINMOJTHEHUM
yHeGHOVI Harpy3kum ans CaMOCTOSATENBbHOM pa6OTbI B CPOK, yKaSGHHbIVI npenogaBartenem.

rlpVICTyI'IaFI K U3y4HeHUo OUCUUNIINHBI, o6yqa+0u_|,emy09| HeO6XOD,I/IMO BHMMaATEJsIbHO O3HaKOMUTbCA C
TEMaTMYECKUM MfIaHOM 3aHATUK, CMUCKOM peKOMeH,EI,OBaHHOIZ yqe6H0|7| nnTepartypbl, YACHUTb
nocriegoBaTtesibHOCTb BbIMOJNTHEHUA MHOAMBUAYATTbHbIX (CaMOCTOFITeJ'IbeIX) y‘-le6HbIX 3adaHun.

I'Ipm N3y4vyeHunmn yHeGHOVI ancumnnmnHel ocoboe BHUMaHue cnenyet yoenntb anl06peTeH|/|+o HaBbIKOB
peweHuna I'IpO(*)eCCVIOHaJ'IbHO-OpI/IeHTVIpOBaHHbIX 3agad. [ns aroro, n3yymB Martepuan [aHHOWN TEMbl,
Heobxoanmo p3306paTbCF| B pelweHnAaxX COOTBEeTCTBYWLMX 3afad, KOTOpble paccMmaTpuBarnnCb Ha
NPaKTU4ECKNX 3aHATUAX, NpUBEOEHbI B y‘-le6HO-MeTOD,I/I‘-IeCKI/IX MaTtepunarnax, nocoousix, yqe6H|/|Kax,
O6paTVIB ocoboe BHMMaHNEe Ha MeETOANYECKME YKa3aHua no nx peLlleHuto.

3akoH4MB M3yveHne pasgena, Heo6X0AMMO MPOBEPUTbL YMEHUE OTBETUTbL Ha BCE BOMPOCHI MPOrpamMmmbl
Kypca no aTon Teme (OCyLLEeCTBUTb CaMOMNPOBEPKY ).

B kauyectBe TeKyLLI,eIZ artTectaumnm O6y‘-la|'OLLI,VIMCF| npeanaraetca BbINOJIHEHUE MPaKTUYECKUX paGOT,
0606L|.|,aI'OUJ,I/IX nony4yeHHble 3HaHNA, YMEHUA U HaBbIKW.

M3y‘-IeHVIe AncunninnHbl Tpe6yeT cucrtemMmatTn4eckoro, ynopHoro m nocrnengoBsaTtersibHOro HakonrieHusa
3HaHWA, ymeHvu7| M HaBbIKOB. I'IponyCKM oTAesbHbIX TEM HE MNMO3BOJIAKOT FJ'Iy6OKO OCBOUTb BECH NpeamMeT B
LieJiIoM.

YkasaHus rno pasdenam:

— B Bupeo-kypce (Current Affairs) npegycmatpuBaetca o6wuMpHas camocToATenbHaa W

ayauTopHas paboTta C TeneBM3MOHHBbIMW BbiMyCKaMy HOBOCTEW C Lenbio (PopMUMPOBaHUSA Y
CTYAEHTOB YCTOMYMBOrO YMEHMSI BOCNPUHMMATL Ha CNyX, KPUTUYECKN OCMbICNINBaTb U 0606wwaTtb
NOMy4YeHHY0 MHOpMaLIO.
Ocoboe BHMMaHue ygenseTca MexaHu3amam paboTbl C XMBOW peyYn, OCMOXHEHHOWN
OOBbEKTUBHLIMM  TPYAHOCTAMM  BOCTPUSTUSA  (BbICOKMW  TEMM, CHWKEHHBbIN CTUMb  peuu,
HEKA4YeCTBEHHbI  KaHan  TpaHCrauuKW,  YNpolleHHas  apTukynsauus), npu  pabote ¢
XyOOXeCTBEHHbIMU hunbMamu (1-4 cemecTpbl).

— B pasgene «Reading» maTepuanom cnyxaTt cooTBETCTBYLIME pasaenbl 6a3oBoro yyebHuKa, a
Takxke XypHarbHble, ra3eTHble CTaTby, GPOLLIOPbLI, MYTEBOAUTENN, XyAOXECTBEHHbIE TEKCTHI.

— Tpn wu3yyeHun pasgena «Speaking» 3HaA4YMTENbHOE BHUMaHWE YAENseTCA TPEHWPOBKE B
nckycctee BepeHus auckyccum (debating skills). B kadectBe camoctoaTenbHon paboThbl
CTyAeHTaM MoxeT 6biTb NpeanoxeH cbop mMaTepuana u ero penpeseHtaums Ang npoBeaeHus
ANCKYCCUI MO n3yvaeMbiM Temam. Mpu o6CyxaeHnn BbiNyCKOB TENEBU3MOHHBLIX HOBOCTEN nepen
CTyYAeHTaMu CTaBUTCSA 3ajada afjekBaTHOW Mpes3eHTauuuM WHopMauun o rrnobanbHbIX
npobnemax cCoBpeMeHHOCTH, NOCTyNaroLLen U3 aHrnossbl4Hbix CMU.

- I'Ipvl BbINOJIHEHNNA KprOBOVI pa6OTbI no AaucuuniinHe nepeq O6y‘-la|'OLLI,I/IMCF| CTaBuUTCA LeEJb
nonyyeHna wu npuMeHeHuda HadalribHbiX HaBblKOB nccnenoBaTenbCKon pa6OTbI - 063opa
nmTepaTtypbl, ee UUTUPOBaHUA, c60pa n KﬂaCCM(bMKauMM SMMUPUYECKOro mMartepuana mn ero
aHanm3a npuMeHUTEesIbHO K TeM WM UHbIM Hay4YHbIM TOJIOXEHUAM. 06yqa+ou4m7|c;| OOJDKEeH
yMeTb CaMOCTOATESIbHO  HaxXoAuUTb  HYXHYKO  Hay4HYH I/IH(*)OpMaLI,I/I}O, rpamoTHO ee
nepepa6aTb|BaTb, NoKa3aTb, KAKUM MyTeM Nosy4eHbl Té UM NHble CBeAeHUA.



Mpn BbINONHEHMM KypcOBOW paboTbl OT oby4varowmxcs No HanpaeneHuto noarotoeku 45.04.02
JInureucTuka TpebyeTca xopollee 3HaHWME UHOCTPAHHOMO A3blka, YMEHUE C NMOMOLLbI HAY4YHOro
pyKkoBoOUTENS YCTaHOBUTb CTeNeHb W3YYEeHHOCTU paccMaTpMBaeMoro BOMpPoOca, KPUTUYECKU
NoOAOWTM K aHanu3dy nutepaTtypbl No Teme, CnocOOHOCTb KnaccudpuuupoBaTb 3MMMPUYECKMe
AaHHble, OenaTb KOppekTHble 0606LieHna M agekBaTHO WHTEpPNpeTUpoBaTb BbISIBIEHHbIE
3aKOHOMEPHOCTH.
Pabota pomkHa ObITb npoBegeHa Ha ONpeaeneHHOM TEeOpPeTUYECKOM YPOBHE C Y4eToM
OOCTVXKEHUA COBPEMEHHOrO OTEYECTBEHHOrO M 3apybexHOro s3blko3HaHus. Kpome Toro,
LEeHHOCTb paboTbl onpenenseTca BO3MOXHOCTbIO UCMNONb30BaHWUS ee pe3ynbTaToB B NpaKTuKe
npenogaBaHNa MHOCTPAHHOTO A3blka
Tekywiaa v npoMexyTodHas aTTectauMM nNo AUCUMMIWHE  Y4YMTbIBAlOT MOCELLAaEeMOCTb
obyyaloLWmMMmNCa 3aHATUA NEKUMOHHOTO M CEMMHAPCKOro TMNoB. [pu 3TOM MNponycku 3aHATUMN (B TOM
Jyncne 6e3 3a00KyMEHTUPOBAHHOW Haanexawmm obpasoM MNpuuYMHbI) He ABMAKTCA OCHOBaHMEM ANA
Hegonycka K npoMexyToyHon arttectaumn. OueHKka pesynbTaTtoB TeKywen W MNpOMEXYTOYHOM
aTtectaumi, BbicTaBnsemasas no 100-6annbHOM wWkKane, KOpPPEeKTUpyeTcs B COOTBETCTBUM CO
cnegylowmMMun nokasatenamu:

25% nponyckoB Bcex 3aHATUI B cemecTpe — MUHyC 15 6annos;
25-50% nponyckoB BCex 3aHATUI B ceMmecTpe — MuHyc 20 6annos;
6onee 50% NponyckoB BCEX 3aHATUIN B CEMECTPE — MUHYC 25 6annos.

Mpy MOBTOPHOW NPOMEXYTOYHOM aTTecTaumMmM C Lenbl NUKBUAAUUM 3a[40SHKEHHOCTU Mo
AVCLUMNNUHE WTpadHble Gannbl He yunTbiBaloTcs. [pn 3ToM 06y4YaloLWmiicss He MOXET NpeTeHaoBaTh Ha
OLIEHKY BbIlLE «YyOOBMETBOPUTENBHO» (MOPOroBbIN YypoBEeHb CHOPMMPOBAHHOCTU KOMMETEHUMI) B
criy4ae Ucnosb30BaHNUst YeTblpex6annbHON LKarbl.

Mcnonb3oBaHue cTtyaeHTamMmun MOOUNBHbBIX TeJ'Ie(*)OHOB, CMapT-4aCoB W WHbIX 3J1EKTPOHHbIX
yCTpOI7ICTB B atT€CTauMOHHOM ripouecce rNnoJyiHOCTbO NCKITKYaeTCA.

OueHka pes3ynbTaToB MPOMEXYTOYHOM aTTecTaumu no AucumnnuHe BbicTaBnsietcss no 100-6annbHow
LUKane U paccyuTbiBaeTCs Kak cpeaHee apudMeTU4YecKoe OLeHOK, MOSyYeHHbIX Mo BCEM acnekTam
(MogynsiM) npenogaBaemMolt AUCUMNINNHBLI B pamMKax TekyLen u/ nunm npomMexyTo4HON aTTectauui ¢ ee
nocreayloLwmmMm nepesoaoM B 4-6annbHyto Lwkany.

O6yyatowuniics, Nony4YnBLUMIA OLEHKY HUXKe 50 6annoB No oAHOMY U3 acneKkToB (Moayrnen), He MoXeT
npeTeHAoBaTb Ha OLIEHKY Bbille «yAOBNETBOPUTENBHO» B paMKax MPOMEXYTOYHOM aTTecTauuu.

OO6yvaowumiics, NonyyYMBLLUMIA OLEHKY Huxe 50 6annoB no ABYyM U bonee acnekram (mMoaynsim),
nornyyaeT OLEHKY «HeyAOBreTBOPUTENbHO» B pamMKax NPOMEXYTOYHOW aTTecTauuy U HanpaBnsieTca Ha
MOBTOPHYIO aTTecTauuio C Uenbio NUKBMAALUW 3300IDKEHHOCTEN MO COOTBETCTBYHOLIMM acnekram
(MogynsMm)  gucuMnuHbl.  3aO0MKEHHOCTb  NMKBUOMPYETCS TONMbKO B Criydae  AOCTWDKEHUS
oby4aroLLMMmCca NOPOroBOro YpoBHSA CChOPMUPOBAHHOCT KOMNETEHLUMIA MO BCEM acrnekTam (Moaynsim) ¢
nocneayoLwmnm BbICTaBNEHNEM OLEHKN He BbIlLEe «yA0BEeTBOPUTENBHOY.

15. MepeyeHb OCHOBHON U AOMONHUTENbLHOW NMUTEPaATYpPbl, PECYPCOB UHTEPHET, HeoBXoAUMbIX
ANl OCBOEHUA AUCLMUMIIUHDI

a) nutepaTtypa:
Ne
n/n

NcToYHMK




Evans, Virginia. Upstream. Advanced C1 : student's book / Virginia Evans, Lynda
Edwards, Jenny Dooley. - Newbury : Express Publishing, 2008. - 252 p.

BoicTpbix A. B. News & Current Affairs [OnekTpoHHbI pecypc] : yuebHoe nocobue. Pt. 1
/ A. B. BbicTpbIX . - BopoHex : N3paTenbckumn gom BIY, 2016. - CBo6oaHbIN focTyn 13
utpacetn BI'Y. - <URL:http://www.lib.vsu.ru/elib/texts/method/vsu/m16-233.pdf>.

BeicTpbix A. B. Fancy watching a film? : yue6Hoe nocobue. Pt. 2/ A. B. BbICTpbIX ;
BopoHex. roc. yH-T. - BopoHex : Usgatensckuii gom BI'Y, 2018. — 66 c.

Beictpbix A.B. Fancy watching a film? [OnekTpoHHbIn pecypc] : y4ebHoe nocobue no
paboTe ¢ XyQoXKeCTBEHHbIMU (bunNbMamn Onsi CTyAeHTOB, obyyalrowmxca no nporpaMmme
maructpatypbl 45.04.01 - dunonoruna, 45.04.02 - Jlunremctuka. Pt. 3 / A. B. BbICTpbIX .—
OneKTPOoH. TeKCToBble AaH. — BopoHex : M3pgatenbckun gom BIY, 2020 .— 3arn. ¢
TUTYyNa akpaHa .— Pexum pocTtyna: Ang 3apeructpupoBaHHbIX yuTaTenen BIy .—
TekctoBbi pann .— <URL:http://www.lib.vsu.ru/elib/texts/method/vsu/m20-89.pdf>.

WrHatosa E. B. NpakTrkym no KynbType peyeBoro obeHus : yuebHo-npakTuyeckoe
nocobwue / E. B. rHatoBa, B. . AnanbkoB ; peg. C.C. XpomoB. - Mocksa : EBpasuiickun
OTKpbITbIA MHCTUTYT, 2010. - 280 c. - URL:
http://biblioclub.ru/index.php?page=book&id=90286

HacbipoBa, . H. AHrnuinckun B cpegctBax MaccoBow WMHdopmauum (Ha maTepuane
aHrnosa3sbIYHbIX Nepuoanyecknx magaHun)=Mass Media English (based on English Mass
Media): ydyebHoe nocobue u npaktukym (B2-C1) : [16+] / T.H.HacblpoBa ;
Ounnomatnyeckasas akagemua  MuHucTepcTBa  MHOCTpaHHbIX  gen  Poccuinckon
depepauunn. — 2-e n3g., ucnp. n gon. — Mockea : KeaHtMegua, 2021. — 218 c. : Tabn. —
Pexxum jocrtyna: no nognucke. -
URL: https://biblioclub.ru/index.php?page=book&id=686381

B)MH(pOPMALMOHHbIE 3NEKTPOHHO-06pa3oBaTeNbHble pecypchbl (odmumnanbHbie pecypebl MHTEPHET):

16.

Ne

o

Pecypc

Kypc Ha nnatdgopme Moodle: https://edu.vsu.ru/course/view.php?id=5423

OBC «YHuBepcuTeTckas 6ubnuoTeka online»

The Times www.timesonline.co.uk, www.the-times.co.uk

The Observer www.observer.co.uk

The Telegraph www.telegraph.co.uk

The Financial Times www.ft.com/.../uk

The Guardian www.quardian.co.uk

The Independent www.independent.co.uk

©|o| NN wN =2

The New York Times www.nytimes.com

.| The Washington Times http://www.washingtontimes.com/

.| The Wall Street Journal http://europe.wsj.com/home-page

.| BBC https://www.bbc.co.uk/

.| CNN https://edition.cnn.com/

MNepeyeHb y4eOHO-MeTOaMYECKOrO ob6ecneyeHust ANA CaMOCTOATENIbHOW paboThbl

Ne n/n McTOYHKK

1 BeicTpbix, A. B. News & Current Affairs [OnekTpoHHbI pecypc] : yuebHoe nocobue. Pt.
1/ A.B. BbIcTpbix ; BopoHex. roc. yH-T — BopoHex : Msgatenbckui gom BI'Y, 2016

> BeicTpbix, A. B. Fancy watching a film? : yuebHoe nocobue . Pt. 1/ A. B. BbicTpbIx .—

BopoHex : M3pgaTtenbckuin gom BI'Y, 2016 .— 39 c.

BeicTpbix, A. B. Fancy watching a film? : yue6Hoe nocobue . Pt. 2/ A. B. BbicTpbIx .—
BopoHex : M3pgaTtenbckuin gom BlI'Y, 2018 .— 66 c.

BbicTpbix, AHgpen Bnagumuposuy. Fancy watching a film? [OnekTpoHHbIn pecypc] :



http://www.lib.vsu.ru/elib/texts/method/vsu/m20-89.pdf
https://biblioclub.ru/index.php?page=book&id=686381
http://www.timesonline.co.uk/
http://www.observer.co.uk/
http://www.telegraph.co.uk/
http://www.ft.com/.../uk
http://www.guardian.co.uk/
http://www.independent.co.uk/
http://www.nytimes.com/
http://www.washingtontimes.com/
https://lib.vsu.ru/zgate?ACTION=follow&SESSION_ID=2946&TERM=%D0%91%D1%8B%D1%81%D1%82%D1%80%D1%8B%D1%85,%20%D0%90%D0%BD%D0%B4%D1%80%D0%B5%D0%B9%20%D0%92%D0%BB%D0%B0%D0%B4%D0%B8%D0%BC%D0%B8%D1%80%D0%BE%D0%B2%D0%B8%D1%87%5B1,1004,4,101%5D&LANG=rus
https://lib.vsu.ru/zgate?ACTION=follow&SESSION_ID=2946&TERM=%D0%91%D1%8B%D1%81%D1%82%D1%80%D1%8B%D1%85,%20%D0%90%D0%BD%D0%B4%D1%80%D0%B5%D0%B9%20%D0%92%D0%BB%D0%B0%D0%B4%D0%B8%D0%BC%D0%B8%D1%80%D0%BE%D0%B2%D0%B8%D1%87%5B1,1004,4,101%5D&LANG=rus
https://lib.vsu.ru/zgate?ACTION=follow&SESSION_ID=2946&TERM=%D0%91%D1%8B%D1%81%D1%82%D1%80%D1%8B%D1%85,%20%D0%90%D0%BD%D0%B4%D1%80%D0%B5%D0%B9%20%D0%92%D0%BB%D0%B0%D0%B4%D0%B8%D0%BC%D0%B8%D1%80%D0%BE%D0%B2%D0%B8%D1%87%5B1,1004,4,101%5D&LANG=rus
https://lib.vsu.ru/zgate?ACTION=follow&SESSION_ID=4637&TERM=%D0%91%D1%8B%D1%81%D1%82%D1%80%D1%8B%D1%85,%20%D0%90%D0%BD%D0%B4%D1%80%D0%B5%D0%B9%20%D0%92%D0%BB%D0%B0%D0%B4%D0%B8%D0%BC%D0%B8%D1%80%D0%BE%D0%B2%D0%B8%D1%87%5B1,1004,4,101%5D&LANG=rus

yyebHoe nocobue no paboTte ¢ XygoKeCTBEHHbIMU hUibMaMu AN CTyOEHTOB,
obyyvatoLmxca no nporpamme marnctpatypbl 45.04.01 - dunonorus, 45.04.02 -
JInureuctuka. Pt. 3/ A. B. BbICTpbIX .— 3OneKTpoH. TEKCTOBbIE AaH. — BopoHex :
N3paTtenbckmit gom BIY, 2020 .— 3arn. ¢ Tutyna akpaHa .— Pexum goctyna: ons
3aperncTpmpoBaHHbIX yutatenen BI'Y .— TekcToBbin dhann .—
<URL:http://www.lib.vsu.ru/elib/texts/method/vsu/m20-89.pdf>.

17. O6pa3oBaTenbHbie TEXHONOMMU, UCNOSNb3yeMble NPU peanu3auum y4ebHon AUCLUNIIUHDI,
BKIHOYasa AUCTaHUMOHHbIe obpa3oBaTtenbHble TexHonoruu (OT, anekTpoHHoe obyyeHue (D0),
cMellaHHOe oby4yeHue):

Mpu peanusaunn OUCUUNAMHBI UCNOMb3YIOTCA AUCTaHUMOHHbIE OBpasoBaTeribHble TEXHOMOrnn B
4YacTuU OCBOEHMS MaTepuana, NpoBedeHUs TeKkyllew aTtTecTaumu, Ansg camocTosTenbHoW paboTbl Mo
AncunnnuHe.

[Ons ocBoeHWss maTepuana Ha  NPaKTUYECKUX  3aHATUSX  UCMOMb3ylTCH  3adaHus,
npegHasHavYeHHble Kak Ans MHAMBMAYaNbHOro pelleHns 3agad, Tak U Ans KONNeKTUBHOro 06CyxaeHns
cTpaTernm peLleHms ToM UM MHOW 3adauu.

Takke ncnonb3syeTcsa cneaytollee nporpaMMHoe obecneyeHuve:

1. HewcknounteneHble npasa Ha 10O Dr. Web Enterprise Security Suite KomnnekcHas
3awwmTta Dr. Web Desktop Security Suite.

2. [porpammHas cuctema gns obHapy>XeHust TEKCTOBbIX 3aMMCTBOBAHWUI B Y4EOHbIX U
Hay4HbIXx paboTax AHTunnarvaT.BY3

3. [porpammHoe obecneyeHne Microsoft Windows

18. MaTepMaano-TeXHquCKoe obecnevyeHue AUCLUUNIINHbBI:

Yye6GHble ayauTopumn Ans nposeAeHUs 3aHATUN NO UHOCTPAHHOMY A3bIKY:
Ayna. 25, 25a, 26, 27, 28, 56, 57, 58, 59, 74, 81, 82, 101,102 - BO3MOXXHO MUCMOMNb30BaHNE NEPEHOCHOro
obopynoBaHus (HOyTOYKM, MynbTUMeana-NPOeKTOpPbI, KPaH)

MynbTuMeauiHbIe ayauTOpUM AN NPOBEAEHUSA 3aHATUN NEeKLUMOHHOro, CEMUHAaPCKOro,
na6opaTopHOro TUNOB, TEKYLLEro KOHTPONA U NPOMEXYTOYHOW aTTecTauumn:

Ayn 12 - komnbtoTep Arbyte Tempo/AOC (12 wr.) ¢ Bbixogom B MIHTepHeT, npoektop Beng MW523 (1
wT.), ckaHep Canon Canoscan LiDE 120 (5 wT.), 3kpaH NpoeKunoHHbIn (1 wr.);

Aya. 14 - npoektop Beng MW523 (1 wrT.), akpaH NPOEKUMOHHbIN (1 wrT.), kKomnbtoTep Asus H81m-Plus
(9 wrT.) c BbIXOAOM B NIHTEPHET;

Aya. 49 - komnbtoTep Lenovo Idea Centre (1 wT.), Bbixog B VIHTepHET, MynbTumegma-npoektop Epson
EB-95 (1 wr.), HacTeHHbIM 3KkpaH Lumien Master Picture (1 wr.), Tenesnsop LCD Samsung UE-
32C6620U (1 wT.), DVD-VHS Samsung (1 wr.);

Ayn 51 - mynbtumeamna-npoektop NEC M300X (1 wT.)

OkpaH HacTeHHbIM ScreenMedia (1 wrT.)

MK npenogasatensa/monuTop Philips 223V5LSB2 (1 wrT.) ¢ BbIXO4OM B VIHTEpHET,

MK yyeHuka Intel Core 13-2120 3.3Gz/3M/1066, DDR 2048M6, HDD 160Gb, DVD-/+R/RW/-RAM, Video,
kopnyc mini-ATX) , knaBuatypa, Mbiwb, MoHUTOP 18,5 LCD' ¢ BbIXOAOM B UHTEpHET (15 wT.)

WNBIM FSP APEX 600 (16 wr.)

Teneswusop Philips 32" PW (1 wrt.)

Ayautopuum Ana npoBeAeHUSA 3aHATUW CeMUHAPCKOro, nabopaTopHOro TWUNOB, TEKyLLero
KOHTPONSA U NPOMEXYTOYHOW aTTecTtaumm

Aya. 52- DVD+VHS Philips DVP 3100 V (1 wrt.), gomawHui kmHoteaTp Aleks DR9000 (1 wr.),
MynbTumeguna-npoektop Epson EB-X18 (1 wrT.), HacTeHHbIn akpaH 180*180 (1 wrT.), Tenesmsop LCD
Samsung (1 wrt.), BbIX0A B IHTEPHET;

Ayn. 84 - nHTepakTMBHast gocka e-Bay, moHutop Samsung 19" LCD, komnbioTep C BbIXOAOM B
WNHTepHeT: npoueccop i3, 46 , konoHkn Ginius, MynbTUMeMNHbIA NpoekTop inFocus, Tenesnsop LCD
Samsung, Bugeo-aBorika Philips;


http://www.lib.vsu.ru/elib/texts/method/vsu/m20-89.pdf

no:

WinPro 8 RUS Upgrd OLP NL Acdm.; 6eccpoyHas nmueH3us.
OfficeSTd 2013 RUS OLP NL Acdmc.; 6eccpoyHas nuueHsus.

HewucknountensHble npasa Ha MO Dr.Web (aHTuBMpycHas 3awumTa).

19. OueHouHbIe cpeAacTBa AnAa nposegeHus TeKyu.teﬁ n npome)KyTquoﬁ aTTecTauum

MopsAOK OLEHKM OCBOEHUS 0ByYaloLLMMUCa y4ebHOro MaTepuana onpeaenseTcsa coaepXaHmem

crieayowmx pasaenos ANCUMNIIMHGI

Ne
n/n

HanmeHoBaHue
pasgena
OUCLMMNIINHBI
(Mogyns)

Komn
eTeHy,
na(un)

NHaunkaTop(bl) AOCTMKEHUS
KoMneTeHuun

OueHo4Hble cpeacTtea

pammaTuka
(Use of English)

OrK-

OrlK-4.1 Bnageet cuctemomn
NMNHIBUCTUYECKUX 3HAHWUNA,
BKNtoyatoLlen B cedbs 3HaHne
OCHOBHBbIX SIBIIEHUI Ha BCeX
YPOBHSX A3blKa U
3aKOHOMEpPHOCTEN
yHKLMOHMPOBAHMSA
n3y4yaeMbiX A3bIKOB,
yHKUMOHAMNbHbIX
pa3HOBMAOHOCTEN A3blKa

TunoBble dopMaTHbIe TECThI
CPE 1-8

loBOpeHuMe.
[vanornyeckas
"
MOHOMornyecka
s opMbl

YK-4
OrK-

OrK-

YK-4.1 Bbibupaet Ha
WHOCTPaHHOM 53blKe
KOMMYHUKaTMBHO
npuemnemble cTpaTernm
aKageMmn4yeckoro u
npodeccrnoHanbHOro ooLeHns

YK-4.5 Bnageet
WMHTErpaTUBHbLIMA
KOMMYHUKaTMBHbIMU
YMEHNSIMU B YCTHON M
NMMUCbMEHHOW MHOA3BbIYHON
peyun B CUTyaumnsax
akagemMm4ecKkoro u
npodeccmoHanbHOro ooLeHns

OrlK-4.2 Bnageet
ANCKYPCUBHBIMK crniocobamu
NopoXOEHUS CTPYKTYPHO
3aBepPLUEHHbIX YCTHbIX U/Unu
NMUCbMEHHbIX TEKCTOB B
COOTBETCTBUN C A3bIKOBOWN
HOPMOW, NparmaTUYeCKUMK 1
COLMOKYIbTYPHbBIMU
napameTpamMy KOMMYHUKaLMK
B odomumanbLHoOM,
HenTpansLHOM U
HeodMLUManbHOM permcTpax
obLeHns

OrlK-5.3 Bnageet

TunoBble dpopMaTHbIE TECThI
(Cambridge English Language
Assessment) 1-8




Ne
n/n

HanmeHoBaHue
pasgena
OUCLMMNIINHBI
(Mogyns)

Komn
eTeHy,
na(un)

NHaunkaTop(bl) AOCTMKEHUS
KoMneTeHuun

OueHouYHble cpeacTaa

KOHBEHLIMSIMU PEYEBOrO
00LEeHVs B UHOA3bIYHOM
counyme, npasBunamm u
TPaaNLUMAMUN MEXKYIbTYPHOTO
1 npodeccmnoHarnsHoro
obLweHnsa ¢ HocuTenaMm
N3y4yaemoro si3blka

YTteHne

OrK-

OrlK-5.1 YuyutbiBaet
B3aMMOCBSI3b U
B3aUMOBNUSIHWE
NUHTBUCTUYECKUX U
3KCTPaInMHIBUCTUYECKNX
haKToOpOB MEXKYbTYPHOWN
KOMMYHUKaumu 1 Bnageet
CUCTEMOW 3HAHUN O LIEHHOCTSX
N NPeACTaBneHnsax, NPUCYLLNX
KynbTypaMm CTpaH U3yyaemblx
WHOCTpPaHHbIX S13bIKOB, 00
OCHOBHbIX PasnmMymnsax
KOHLleNTyarnbHOW N A3bIKOBOW
KapTUH MUpa HocuTenemn
PYCCKOro 1 n3y4yaembix A3blKOB
Orl1K-5.2 Cobniopaet
COLMOKYIbTYPHbIE U
3TU4YeCKMEe HOPMbI MOBEAEHMS,
NPUHATbIE B UHOSA3bIMHOM
couuyme, 1 agekBaTHO
peanunsyeTt coOO6CTBEHHbIE Lienn
B3aMMOAENCTBUSA, y4MTbIBas
LEHHOCTM 1 NpeacTaBneHus,
npucyLme KynbType
n3y4aemoro A3blka

OrlK-5.3 Bnapgeet
KOHBEHLIMSIMU PEYEBOrO
00LEeHVs B MUHOA3bIYHOM
couuyme, npasunamm un
TPaaNLUMSMUN MEXKYIbTYPHOTO
1 npodeccmnoHarnsHoro
obLweHnsa ¢ HocuTenaMm
n3y4aemoro A3blka

TunoBble dpopMaTHbIE TECThI
(Cambridge English Language
Assessment) 1-8

AyaupoBaHue

MK-3

MK-3.1 BnageeTt 0OCHOBHbIMU
ANCKYPCUBHBIMK crniocobamu
peanusaumm
KOMMYHUKaTMBHbIX Lienem
BbICKa3bIBaHUS HA POOHOM U
WHOCTPaHHOM A3blKe
NPUMEHUTENBHO K
OCOBEHHOCTAM TEKyLLEero
KOMMYHUKaTMBHOIO KOHTEKCTa
AN peleHns obLLnX 1

TunoBble dpopMaTHbIE TECThI
(Cambridge English Language
Assessment) 1-8




Ne
n/n

HanmeHoBaHue
pasgena
OUCLMMNIINHBI
(Mogyns)

Komn
eTeHy,
na(un)

NHaunkaTop(bl) AOCTMKEHUS
KoMneTeHuun

OueHouYHble cpeacTaa

npodeccuoHarnbHbIX 3agay

MK-3.2 Bnageet
0CcoBGeHHOCTAMM
oduULManbHOro, HeNTparbHOro
1 HeoUUManNbLHOro PErnmcTpoB
00LLEHMS HA POOHOM U
WHOCTPaHHOM 53blke B YCTHOM
N MMCbMEHHON KOMMYHUKaLmmn
B oOLLen n
npodeccrnoHansHou cpepax
obLweHns

Buaeo-kypc
(Current affairs)

YK-4
OrK-

OrK-

MK-3

YK-4.1 Bbibupaet Ha
WHOCTPaHHOM $3blKe
KOMMYHUKaTMBHO
npuemMnemble cTpaTernm
aKageMmn4yeckoro u
npodeccmoHanbHOro ooLeHns

YK-4.5 Bnageet
WMHTErpaTUBHbLIMA
KOMMYHUKaTMBHbIMU
YMEHNSIMU B YCTHON M
NMMUCbMEHHOW MHOA3BbIYHON
peyn B CUTyaumnsax
akagemMm4ecKkoro u
npodeccmoHanbHOro ooLeHns

OrlK-4.2 Bnageet
ANCKYPCUBHBIMK crniocobamu
NOpOXAOEHUSA CTPYKTYPHO
3aBepPLUEHHbIX YCTHbIX U/Unu
NMUCbMEHHbIX TEKCTOB B
COOTBETCTBUN C A3bIKOBOWN
HOPMOWR, NparmaTUYeCKUMKn 1
COLMOKYIbTYPHbBIMU
napameTpamMy KOMMYHUKaLMK
B odomumanbLHoOM,
HenTpansLHOM U
HeodMUManbHOM permcTpax
obLeHns

OrlK-5.1 YuyntbiBaeT
B3aMMOCBS3b U
B3aMMOBNUsIHNE
NUHTBUCTUYECKUX U
AKCTPanNUHrBUCTUYECKNX
GaKTOPOB MEXKYNbTYPHOM
KOMMYHUKaLMn n Bnageet
CUCTEMOW 3HAHUN O LIEHHOCTSX
N NPeACTaBneHnsax, NPUCYLLNX
KyrbTypam CTpaH usyyaemblx
WHOCTpPaHHbIX S13bIKOB, 00
OCHOBHBbIX pasnnuymnsx

AprymeHTaTusHoe acce 1-4
MpeseHTauus 1-4




Ne
n/n

HanmeHoBaHue
pasgena
OUCLMMNIINHBI
(Mogyns)

Komn
eTeHy,
na(un)

NHaunkaTop(bl) AOCTMKEHUS
KoMneTeHuun

OueHo4Hble cpeacTtea

KOHLleNTyarnbHOW N A3bIKOBOW
KapTWUH MUpa HocuTenemn
PYCCKOro 1 nsy4aemblX S3bIKOB

OrlK-5.3 Bnapgeet
KOHBEHLIMSIMU PEYEBOrO
00LEeHVs B MUHOA3bIYHOM
couuyme, npasunamm un
TPaaNLUMSMUN MEXKYIbTYPHOTO
1 npodeccmnoHarnbHoro
obLweHnsa ¢ HocuTenaMm
n3y4aemoro A3blka

MK-3.2 Bnageet
0COBGeHHOCTAMM
oduULManbHOro, HeNTpasbHOro
1 HeoUUManNbLHOro PErnmcTpoB
00LLEHMS HA POOHOM U
WHOCTPaHHOM A3blke B YCTHOW
N MMCbMEHHON KOMMYHUKaLnmn
B oOLLen n
npodeccrnoHansHou cpepax
obLweHns

Buaeo-kypc
(British Films)

YK-4
OrK-

OrK-

YK-4.5 Bnageet
WMHTErpaTUBHbLIMA
KOMMYHUKaTMBHbIMU
YMEHNSIMU B YCTHON U
NMMCbMEHHOW MHOA3BbIYHON
peyn B CUTyaumnsax
akagemMm4ecKkoro u
npodeccrnoHanbHOro ooLeHns

OrlK-4.2 Bnageet
ANCKYPCUBHBIMK crniocobamu
NopoXOEHUS CTPYKTYPHO
3aBepPLUEHHbIX YCTHbIX U/Unu
NMUCbMEHHbIX TEKCTOB B
COOTBETCTBUN C A3bIKOBOWN
HOPMOW, NparmaTUYeCKUMK 1
COLMOKYIbTYPHbBIMU
napameTpamMy KOMMYHUKaLMK
B odomumanbHoOM,
HenTpansLHOM U
HeodmUManbHOM permcTpax
obLweHns

OlK-5.1 YuyutbiBaet
B3aMMOCBSI3b U
B3aMMOBNUsiHNE
NUHIBUCTUYECKUNX U
AKCTPaIMHIBUCTUYECKNX

He npegycmoTpeH




Ne
n/n

HanmeHoBaHue
pasgena
OUCLMMNIINHBI
(Mogyns)

Komn
eTeHy,
na(un)

NHaunkaTop(bl) AOCTMKEHUS
KoMneTeHuun

OueHouYHble cpeacTaa

GaKTOpPOB MEXKYNbTYPHOM
KOMMYHUKaLMn n Bnageet
CUCTEMOW 3HAHUN O LIEHHOCTSX
W npeacTaBneHusix, NpUCyLmnx
KyrbTypam CTpaH usyyaemblx
WHOCTpPaHHbIX S13bIKOB, 00
OCHOBHBbIX pasnuuunsax
KOHLleNTyarnbHOW N A3bIKOBOW
KapTWUH MUpa HocuTenemn
PYCCKOro 1 nsyydaemblX S3bIKOB

OrlK-5.3 Bnapgeet
KOHBEHLIMSIMU PEYEBOro
00LEeHVs B MUHOA3bIYHOM
couuyme, npasunamm un
TPaaULUMSMUN MEXKYIbTYPHOTO
1 npodeccmnoHarnbHoro
obLweHnsa ¢ HocuTenaMm
n3y4aemoro A3blka

KypcoBas
paboTa

OrIK-

MK-3

OrlK-5.1 YuyutbiBaet
B3aMMOCBS3b U
B3aMMOBNUsIHNE
TNMUHIBUCTUYECKUX U
AKCTPanNUHrBUCTUYECKNX
GaKTOpPOB MEXKYNbTYPHOM
KOMMYHUKaLMn n Bnageet
CUCTEMOW 3HAHUN O LIEHHOCTSX
W NpeacTaBneHusix, NpUCyLmnX
KyrbTypaMm CTpaH usyyaemblx
WHOCTpPaHHbIX S13bIKOB, 00
OCHOBHBbIX pasnuuunsax
KOHLleNTyarnbHOW 1 A3bIKOBOW
KapTWUH MUpa HocuTenemn
PYCCKOro 1 nsyydaemblX S3bIKOB

MK-3.2 Bnageet
0CcoBGeHHOCTAMM
oduULManbHOro, HeNTpasbHOro
1 HeoUUManNbLHOro PErmcTpoB
00LLEHMS HA POOHOM U
WHOCTPaHHOM 53blke B YCTHOW
N MMCbMEHHON KOMMYHUKaLmmn
B oOLLen n
npodeccuoHansHou cpepax
obLweHns

KypcoBas paboTta

MpomexyToyHasa aTtTecTaums
dopma KOHTpona — ak3ameH (1-4 cemecTpsbl), KypcoBasi paboTta
(2 cemecTp)

Occe (paspen «British Filmy)

KomnnekcHoe npakmu4veckoe
3a0aHue (pasgen «Current
Affairs»)




HanmeHoBaHune
Komn
Ne pasgena NuamkaTop(bl) 4OCTUXKEHNS
eTeHy, OueHo4Hble cpeacTea
n/n OVCUUNITNHBI wsa(v) KomMneTeHuumn
(Mogyns)

Turnosbie ghopmMamHbie mecmal
(CPE) no ctangapty
MeXOyHapOoOHbIX 3K3aMeHOB Ha
onpegeneHve ypoBHs BNnageHus
aHrnunckmm a3bikom (Cambridge
English Language Assessment)
(pasgensl «Reading»,
«Listening», «Speaking», «Use
of English»)

20. TunoBble OUEHOYHbLIe cpeacTtBa U MetToanyveckue matepuanbl, onpegensdowme npouenypbl
OoueHunBaHusA

20.1. TeKyWw M KOHTPOJSIb yCNEeBaeMocCTH

B cootBetctBUMM C «[lonoxeHvem O Tekywlen artrectaumm obydarlmxcs no nporpammam
BblcLlero obpasoBaHnsa BopoOHEXCKOro rocygapCTBEHHOIO yHMBEpPCUTETa» No gucumninHe «lpakTukym
no KynbType pedeBoro obuweHusa» (6 3ET) B 1, 2, 3, 4 cemecTpax NpoBOAUTCA ABe TeKyLMX
aTTecTauuum.

Pasgen «Current Affairs»

OueHo4vHbIMK cpeacTBaMu Tekylen atrectauumn no pasgeny «Current Affairs» saBnswoTcs acce
Ne1-4 (nepBas TekyLlas atTrectaums) u npeseHtaumm Ne1-4 (BTopas Tekylwias aTrectaums).

ApaymeHmamusHoe scce

OnucaHue mexHosnoauu npoeeOeHUH, mpe6068HUl:l K 8bIlN0JIHeHUK U WKarllbl OUeHU8aHU-s.

TeMmbl acce NnpegocTaBnaTCA 06yyaoLWMMcs 3a 2 HeJenn A0 CPOKOB TeKyLen aTTectauumn. Qcce
BbINOSIHAETCS B 3NIEKTPOHHOM BuAe M pasmellaeTcss obydarowmmMicss B COOTBETCTBYHOLEM pasaene
anekTpoHHoro YOMK Ha nnatdopme «Moodley.

Mpvmep 3agaHus:

Problem-Solution Essay

Write a problem-solution essay drawing on one problem of your choice, addressed in the
BBC Newsbeat Video Addicted to Dating Apps (500-600 words).

Problem-Solution Essay Essentials

You should identify a relevant problem, state it clearly (as well as its underlying cause(s)),

then present your suggestions and the expected results or consequences these might

have.

Ideally, you essay should consist of:

e an introductory paragraph in which you clearly state one key problem, what has caused
it, and the consequences;

e a main body in which you present several solutions, each in a separate paragraph,
together with its consequences/ results; and

e a conclusion in which you summarise your opinion and give a balanced consideration of




the topic.

Remember to

v" make a reference to the problem directly expressed or subtly implied in the video (e.g.

you can choose to quote a thought-provoking statement from the video);

v address the reader directly (e.g. You may think this is an exaggeration/ Have you ever

wondered...?);

v use appropriate Problems & Solutions language (e.g. ... is probably the most pressing
problem facing those who set up a profile on a dating site in pursuit of a romantic
relationship; steps must be taken in order to combat ...; if attempts were made to
remedy the problem, the result would be...; one possible way to halt/ prevent ... would
be ...);

v' avoid over-generalisations, especially while presenting solutions and the expected

upshot;
v"link the problem to solutions and expand on the latter;
v not only present solutions, but also to describe how they can be implemented,

v’ create a sense of urgency and lead the reader to take the solutions seriously.

OueHuBaHMe 3cce OCYLLECTBMSIETCS MO CriedylowmMm Kputepusm/ nokasatensMm C COOTBETCTBYOLLMM
pacnpegeneHnem 6annos (makcumym — 100 6annos):

- MONHOTa BbINOMHEHUS 3a4ayv U 0OOCHOBAHHOCTb NMPEAOXEHHbIX apryMeHTOB (Makcumym — 25
6asnnos),

- aKTMBHbIV CIOBapHbIV 3anac, BbiGop yMECTHOro CTUNsA 1 peructpa (Makcumym — 25 bannos),

- rpammartuyeckasl npaBUIbHOCTb M pas3HooOpasve WCMoNb3yeMblX rPaMMaTUYECKUX CPeacTB
(makcumym — 25 6arnnos)

- TOYHOCTb, OPraHN30BaHHOCTb U CBSA3HOCTb TEKCTa (MakcuMym — 25 6asnos).

WToroeein 6ann no pasgeny (makcumym — 100 6annoB) SBNAETCA KOMMNOHEHTOM OO6LUerd UTOroBou
OLIEHKM MO ANCUMNIMHE (B pamKax TekyLlen attectauumm).

lMpoekm-npe3eHmayus
OnucaHue mexHornoauu rposedeHusi, mpebogaHul K 8bIMOMHEHUIO U WKarlbl OUeHUB8aHUSI.

Obyuvarowmmca npegnaraeTca BbiCTYNUTb C Npe3eHTaumen, obobuiarowen pesynbtaTbl MCCnegoBaHUA
aKkTyanbHom  obLwecTBeHHOo-nonuTuyeckon  npobnembl B Benukobputanum  (no  BbIGOpPY).
PekomeHgoBaHHble obnacTu mccnegoBaHWs O0BOAATCA A0 obydaeMblx 3a 2 Hegenu OO0 3awuTbl
npoekta (BbICTynneHuss C npe3eHTaumen). B 3apgady obydarowero BXoAUT  KOHKpeTM3auus
NpeAnoXeHHbIX WMPOKMX obnacten OO0 MHAMBUAYaNbHOW TEeMbl, 3aTparvBatoLLe OCTPbIA aKTyanbHbIN
BOMPOC B OOLLECTBEHHO-NOMNTUYECKON W  KyNbTYpHOM Xu3HU Benukobputanmn. OB6yyvatoemcs
npeanaraetcsa obCyauTb BapuaHTbl KOHKpETM3auuu TemMbl NpoekTa C npenogasaTtenem. [lpoekTHas
paboTbl MO nMogroToBke MNyGMAWMYHOrO BBLICTYMNEHUSA NpegnosiaraeT peanu3auuio criefylowmx 3Tanos:



OT60p n KpI/ITVI‘-IeCKI/IIZ aHanum3 nony4YeHHbIX OaHHbIX U3 MHOA3bIYHbLIX CPEenCTB MaccoBOW I/lHCbOpMaU,VII/I;
onpeaeneHne ontnmMalibHbIX CTpaTeFVII7I I'Iy6J'II/I‘-IHOl7I npe3eHTaunn; noaroToBka TEKCTa I'Iy6J'II/I‘-IHOFO
BbICTYMNNEeHnA 1 onNnTuMalibHOro cnocoba ero npencrasrieHnd ayantopun; BbICTynrneHne C HPGSGHTaLlMeIZ

lNpumep 3adaHusi

Prepare an 8(9)-minute-long presentation on the impact of the current pandemic/ lockdown/ restrictions
on ONE area of life or business of your choice in the UK. Make sure that each sphere of life/ industry is
researched by ONE student only.

Possible areas of research
— care homes;
— retail business/ shopping habits/ delivery business;
— air travel/ flight cancellations/ refunds / vouchers;
— hospitality business (restaurants/ pubs/ hotels);
— university tuition and fees;
— Universal credit;
— test and trace app system;
— working from home;
— mental health;
— private renting/ evictions;
— weddings;
— funerals;
— childbirth and coronababies;
— handling of non-Covid conditions by the NHS;
— gyms and home fitness equipment sales;
— furlough schemes and redundancies;
— gardening and bedding plant sales;
— homelessness;
— renting and tenancy evictions;
— student accommodation;
- etc.

Content

Note that the options mentioned above ARE NOT you presentation topics. These research areas should
be narrowed down to a specific topic that can be comprehensively covered in an 8-minute-long
presentation, e.g. instead of talking about the general impact of the pandemic on weddings, speak
specifically about an increase in Zoom weddings or the growing popularity of ‘second weddings’.

Your presentation should:

— NB be research-based ;

— NB draw on / refer to the experience of specific people / companies;

cover the following points:

general impact of the Coronavrius pandemic: bane or boon;

how the industry/ domain of life is adapting to the restrictions ( what’s ‘the new normal’?);
the general outlook under the current circumstances

O O O

Presentation essentials
Note that your presentation should:
— be outlined;
— have an engaging opening (‘attention hook’);
— have a straightforward structure;
— NB place emphasis on vocal delivery (no reading!) to engage the audience;
— NB have emphasis on visual delivery (visuals accompanied by key bullet points only; no word-




for-word transcript of your talk on your slides!)
— contain a memorable ending;
have a slide with your reference sources

OueHvBaHve npe3eHTauuin NPOM3BOAUTCS MO CreayOLUM KpUTepuam (MakcumarbHbil 6ann — 100).

- Organisation and structure: oueHKa BHyTPEHHeN opraHv3aumm U KOMMO3ULMOHHOIO OOPMMEHNUS
ny6nnyYHOro BbICTyNNeHUs npegycMaTpmBaeT yyeT JIOTMYHOCTM U SICHOCTU CTPYKTYPbI Npe3eHTauumn
c obasaTenbHbIM YNeHeHVeM Ha KOMMO3ULMOHHbIE KOMMOHEHTbI (BCTYMMEHNe — OCHOBHAas 4acTb
(3-4 aprymeHTa) - 3akn4eHMe — BOMPOCHO-OTBETHAas Ceccusl), opraHu3aunm 3PEEKTUBHOM
nogayv matepuana (MakcumanbHbin 6ann — 20).

- Material opveHTMpOBaH Ha OUEHKY CTeneHu uccneaoBaHus BblOpaHHOW Tembl, OTHopa
peneBaHTHOW ANA NpeAcTaBneHns MHgopmMauum B 3aBUCUMOCTU OT MHTEPECOB, Lienen 1 ypoBHS
ayguTopuu, npenapupoBaHuMs U ajanTtaumMum umelowwencs nHdopMauum K BOCTPUATUIO Yepes
aygouanbHbIA KaHan, KOMMeTeHUMU BbICTynawLlero B BblIOpaHHOM ONA nNpeseHTauum TemaTtuke,
BblgeneHns 3-4 aprymMeHToB Kak «dOKYCOB BHMMaHus», MOCTPOEHUA aprymeHTaLnOHHOM
CTPYKTYpPbI BbICTYNNEHNs (MakcumanbHbii 6ann — 20)..

- Visual Aids npegnonaraet ydveT 3dEKTUBHOCTM M OOCTYNHOCTUM npegnaraemblX CpeacTs
HarnsaHOCTM, YCMELWHOCTU peanu3aumm npuHUuMNa HarnggaHoCTW, COOTHOLUEHWSI TEKCTOBOM U
o6pa3sHon MHhopMaLmm, CTENEHN OMNOPbI Ha CPeACTBA HArNSAHOCTM (MakcumarnbHbin 6ann — 20).

- Language Skills (accuracy and range) npegycmaTpuvBaeT y4eT KOPPEKTHOCTU M pasHoobpasus
ynoTpebnsembIX B peyn NEKCUYECKNX €ANHUL, U TPaMMaTUYECKUX CTPYKTYP, WX CEMAHTUYECKOM U
nparmMatuyeckoM afeKBaTHOCTU  KOHTeKCTy obweHusa. Ocoboe BHUMaHWe yaenaeTtcs
BapMaTUBHOCTM MCMOMb3yEMbIX JIEKCUHECKUX €AMHUL, U rpammMaTU4eckux ¢OopM, KOPPEKTHOCTU
NHOSA3bIYHbIX NPOEeCCUOHanbHbIX TEPMUHOB (B 3aBMCUMOCTW OT TEMATUKN BbICTYNNEHUS), @ Takke
afeKkBaTHOMY WCMONb30BaHWUIO CPeaCcTB peanu3auum Koreamm M KOTepeHTHOCTWU, NpuBreYeHust
BHMMaHMs, BO3AENCTBUA Ha LieneByto ayauToputo 1 T.4. (MakcumanbHbin 6ann — 20).

- Body language and rapport ctaBut nepeg cobon Lernbio OLEHKY HaBbIKOB YCTAHOBIIEHNS KOHTaKTa
C aygutopuen, MeTOAOB MPUBMEYEHUA BHUMMaHUS W MOAAEpXaHuA uHTepeca, a Takke
obecneyeHne WHTepakuMn C aygutopuen npu npoBegeHun npeseHTaumm. Ocoboe BHUMaHue
yaensetca ydeTy 9ddEKTMBHOCTM WCMONb30BaHUA HeBepbanbHbIX CPeacTB  YCUIEeHUs
BO3OEWCTBUSA Ha ayguTOPUIO: 3MOLIMOHANbHO-IKCNPECCUBHBIX  CPEACTB BbIPaXEHWS, XeCTOB,
MUMWKK, TOHaNbHOCTW rofoca, May3auumu, §WMYHOW YBEpeHHocTM U1 ybeauTenbHOCTU
(MakcumanbHbI 6ann — 20).

WTorosein 6ann no pasgeny (Mmakcumym — 100 6annoB) ABNsSeTCA KOMMNOHEHTOM O6LLEN UTOrOBOW
OLEHKW MO AncumnnmHe (B pamkax TekyLlen attectaumm)

OueHouvHbIMM  cpeacTBaMm  Tekywlen aTTtectaumm no pasgenam  «Reading», «Listeningy,
«Speaking», «Use of English» aBnsaiotca munossie ¢opmamubie mecmbl (CPE) no crangapty
MeXOyHapoOHbIX 3K3aMeHOB Ha ornpeeneHne YpoBHA BnageHus aHrmuncknm aseikom (Cambridge
English Language Assessment).

Pasgen «Speaking»

OnucaHue mexHosnoauu npoeeOeHu;?, mpe6oeaHuCl K 8bIlN0JIHeHUK U WKarllbl OUeHU8aHUs.




1) Paspgen «losopeHue» npoxoanT B hopme cobecenoBaHus B nape ¢ Apyrim obyvatowmmes. Bpems
BbINONHEeHUS — 20 MUHYT. BbinonNHeHWe 3a0aHnin KaxxabiMy 06yYatoLWMMCa OLEeHMBAETCS OTAENBHO.

CobecenoBaHne COCTOMT M3 TPEX 3adaHNIA;

1.

3 MUHYTbI. DK3aMeHaTop MHTEPBLIOUPYET OBbyyaloLmMXcs, 3a4aBasi UM NOOYEPELHO BOMPOCHI,
CBSI3aHHble C WX XWU3HbIO (pogHon ropopn, yyeba, paborta, xo66wm n 1. n.) U Tpebywowume
BblCKa3blBaHWs1 MHEHMS! MO BOMPOCY.

5 MUHYTbI. 3K3ameHaTop npeanaraert O6y‘-la|'OLLI,I/IMCF| BbIMOJIHUTL NpPaKTU4eCKoe 3aJaHne Ha
OCHOBE BM3yallbHbIX CTUMYIOB, O6cyD,VIB aetann ero BbINOJIHEHNA B KOpOTKOVl becepne,
KOTOpada npoxoauT 0e3 BmellaTenbcTBa 9K3amMeHaTopa. B npowuecce Oecenpl 06yqa+ou_u/|eCH
MOTYT nocCTapaTbCA I'IpVII?ITVI K €MUHOMY MHEHUK, HO 3TO HE 00s13aTeNbLHO.

12 muHyT. Oby4atomecs NnooyYepeaHo B TeHEHUE 2 MUHYT paccyXaatoT Ha 3afaHHy0 Temy,
OTBeYas Ha NOCTaBMEHHbIN B MMCbMEHHOM BMAE BOMNPOC, 3aTeM criegyeT oblias ouckyccus ¢
obcyXaeHnem TeM, 3aTpoHyTbiIX B MOHonorax. OueHMBalOTCA KOMMYHUKATUBHbIE CTpaTeruu,
rpaMmmaTtiuka, CnoBapHbI 3anac, NPOU3HOLLEHUE, YMEHWE BbINOIMHATL MOCTaBMNEHHYIO 3adavy,
CTWMNb, TIPaMOTHOCTb peyn, MOCTPOeHUe MOoHonora W guanora, HacbIWeHHOCTb peyn
KyNbTYPHbIMU annio3nsamu.

lMpumep munosoz2o mecma-cobecedosaHusi (mecmabi 1-8)

Part 1
Good morning / afternoon / evening. My name is and this is my colleague
And your names are? Could | have your mark sheets, please?

Thank you.
First of all, we’d like to know something about you

Do you live locally?

How close to your school or work do you live?

What kind of journey did you have to get here today?
Do you live with friends or family?

What do you like about the area you live in?

Part 2

First, I'd like you to look at pictures A and B and talk together about how common these
situations are in your country.

You have about a minute for this, so don’t worry if | interrupt you.

Thank you. Now look at all the pictures.

I'd like you to imagine a photographic exhibition is being assembled on the theme of Growing
UP. All these photos are to be included

Talk together about the different aspects of growing up the photographers are trying to show.

Then suggest two other aspects of growing up which you would like you see represented in
the exhibitions.

Part 3

Now, in this part of the test you’re each going to talk on your own for about two minutes. You




need to listen while your partner is speaking because you’ll be asked to comment afterwards. So
(Candidate A), I'm going to give you a card with a question written on it and I'd like you to tell us
what you think. There are also some ideas on the card for you to use if you like. All right? Here is
your card.

How important is it to try to improve your pronunciation?
- being understandable

- listening comprehension

- sounding like a native speaker

Follow-up:
¢ What part does general intelligence play in being a good language learner?
e How easy is it to learn to understand English spoken at natural speed by native speakers?
¢ What are the most important qualities needed to be a good language teacher?

OueHuBaHve pasgena «Speaking» OCYyLLECTBMSETCA MO CneayllyM KpuTepusamM/ nokasaTensm c
COOTBETCTBYIOLUMM pacnpegerneHnem 6annos (Makcumym — 100 6anios):

- OueHka neKkcuyYeckMx W  rpPaMMaTU4EeCKUX HaBbIKOB PEYEBOrO0  YMEHWs  FOBOPEHWUS
npegycMaTtpuBaeT yvyeT KOPPEKTHOCTM M pas3Hoobpasusa ynoTpebnsembix B peyun NeKCUYecKmx
eQuHUL, N rpaMMaTUYecKuxX CTPYKTYP, MX CEeMaHTU4eCKOW W nparmMaTtu4eckod afeKkBaTHOCTU
KOHTeKCTy obLieHnss. Ocoboe BHUMaHWe yaensaeTca BapnaTMBHOCTU UCMONb3YEMbIX NTIEKCUYECKMX
equHUL W1 rpaMmmatmyeckux ¢opMm, a Takke KOMMEHCATOPHbIM YMEHUSM MpeodoneHns
nNeKcu4Yecknx TpyaHocTen B npouecce obLeHns (Makcumym — 25 6anrnos).

- OueHka ONCKYPCUMBHOIO KOMMNOHEHTa PevYeBOro yMeHUsi roBopeHus npeanonaraeT y4eT ACHOCTU
N NOrMYHOCTW NPWU aprymMeHTauum TOYKN 3peHns C NpuBReYeHneM apceHana CpeacTB Koresun u
KOrepeHTHOCTK, a TaKke nogaepXaHus BbIPa3UTENbHOCTU U CTPYKTYPHOM CBA3HOCTU PeYeBOro
coobuieHnsi. [daHHbI KpUTepun HanpaBneH Ha BbISBNEHWE CTeneHW YMeHWst adekBaTHO
opraHn3oBaTb peyeBoe COOOLLeHVe B COOTBETCTBUM C YCMNOBUSIMU LIENEeBOW HanpaBfeHHOCTU
obLLeHns (Hanp. apryMmeHTMpoBaTb CBOK TOYKY 3PEHMUs) , ero coumanbHON OnpeaeneHHOCTU U
BHYTPEHHeW opraHu3aumm (Makcumym — 25 6arnos).

- OueHka nNpPOU3HOCUTENBHOW CTOPOHbI TFOBOPEHWS HanpaBfneHa Ha BbiSIBMEHNE YPOBHS
CHOPMMPOBAHHOCTU MPOU3HOCUTENBHBIX U PUTMUKO-UHTOHALMOHHBIX (MPOCOONYECKNX) HABbIKOB.
KpuTeprem oueHkM S9BnseTcs CTeneHb NerkocTu BOCNPUATUS COAepXKaHUU peyn 3K3aMeHyemoro
3K3ameHaTopamu (Makcumym — 25 6arssnos).

- OueHka MHTepaKTMBHOIO KOMMOHEHTa PeYeBOro YMeHUs roBoOpeHus ctaBuT nepen cobom uenbio
onpegeneHve CTeneHn y4vyacTusi 9K3aMeHyemoro B peyeBOM OOLeHun, 3deKTUBHOCTM U
MOMHOTBI ero Bknaga B peyeBoe obweHne. Ocoboe BHMMaHWe yaenseTcs y4eTy UCMNonb3oBaHUS
Pasnu4YHbIX AMCKYPCUBHLIX CTpaTernin B npouecce MHTepakumu (Hanp., MHUUmMaums obLueHus,
nepekntoyeHne pornen n 1.4.). OBBHLEKTOM OLIEHKM Takke ABMSETCS apceHan SA3blKOBblIX HOpM,
peanuayloLwmx pasnuyHble peyeBble (PyHKUUM (BblpaxeHne cornacus/ Hecornacus; BblpaxeHue
OLEHKM M MHEHWs MO NoBOAdY YBWAEHHOrO, YCMbIWAHHOMO W T.4.; 3anpoC OLEHKU U MHEeHUs
napTHepa; peanusaums rMnoTEeTUYECKOro 3HaYeHus; Pe3toMMpPOBaHUE YCMbILWaHHOMO U T.4.) C
TOYKM 3pPEHUss UX KOHBEHUMOHAaNbHOCTM, a Takke adeKBaTHOCTU TMHIBUCTUYECKOMY W
nparmaTuyeckoMy KOHTEKCTY obLeHus (Makcumym — 25 6arnnos).

NTorosbin 6ann no pasgeny (makcumym — 100 6annoB) sBNsieTCA KOMMNOHEHTOM O6LLEen UTOroBon
OLEHKW MO AncumnimHe (B pamkax TekyLlen attectaumm)

Paspnen «Listening»

OnucaHue mexHosnoauu npoeeOeHu;?, mpe6oeaHuCl K 8bIlN0JIHeHUK U WKarslbl OUeHU8aHUs.

Ob6yyatowmmea Ha GymaxHoOM HocuTene BblgaeTcs komnnekt u3 30 3agaHuin. Bpems BbInonHeHUs —
1 yac 30 MuHyT



Twvnbl 3agaHuii;
— sentence completion (3anonHeHe NponyckoB)
— multiple choice (MHOXeCTBEHHbIN BbIGOP)
— multiple matching (noa6op oTpbIBKOB/ NPeANoXeHW Ha COOTBETCTBUE MOCHe
npocnywmnBaHns pparmMeHToB, 06beAMHEHHbIX OAHON TEMON).

Pasgen «Listening» coctont 13 4-x 3agaHui:

— [ocne gBykpaTHOro NpocnyLnMBaHMs YeTblpex HeGOoMNbLUMX ayaNOTEKCTOB (Kaxablv
NPMMEpPHO No 1 MWH.) KaHAMAAT OOIMKEH BblOpaTh NpaBWibHbIA OTBET HA BOMPOC M3
NnpeanoXeHHbIX BapMaHToB.

— Tocne gBykpaTHOro NpocnyLmMBaHus 3x-4X MUHYTHOrO MOHOMOra KaHaMaaT AoSKeH
3anorHUTb NPOMYCKU B TEKCTE CroBaMu, LudpamMm Unm CrioBocodeTaHNAMMU,
yCrblLWaHHbIMW B 3aM1CW.

— [ocne gBykpaTHOro npocnyLwmBaHma 4X MMHYTHOW 3anucuy ¢ ydactveM AByx unm 6onee
nogen kKaHaMaaT AoJKeH BblibpaTb OTBET HA BOMPOC U3 NpeasioKeHHbIX BapuaHTOB.

— [Tlocne gBykpaTHOro NpocnyLMBaHUs 2xX-3X MUHYTHOMO Auarnora, kKaHamaaTt AOSKeH
ykasaTb, KTO U3 cobeceiHMKOB COrnaceH C NpuBeAEeHHbIM YTBEPXKOEHNEM.

Mpumep TMNoBoro tecta (Tectbl 1-8)

Part 1

You will hear three different extracts.
For questions 1 — 6, choose the answer (A, B or C) which fits best according to what you hear.
There are two questions for each extract..

1 What is the main objective of the project?
A to raise environmental awareness

B to encourage tourism in the islands

C to follow the movements of tides

The art critic says that Fitzgerald’s pictures in the current show
are unsuitable for rounding off the exhibition.

do not manage to engage the visitor’s interest.

lack artistic originality.

OwW>N

Part 2

You will hear a journalist reporting on a scientific expedition to a volcano in Papua New Guinea.
For questions 7 — 15, complete the sentences with a word or short phrase.

The journalist comments that the (7) made up the majority of the expedition team.
To provide for the team, (8) were grown in the jungle six months in advance.

An advance party, led by an expert on (9) , went into the volcano crater before the rest of
the team.

The teeth of a (10) found in the crater were unusual.
Inside the volcano, butterflies the size of a (11) were observed by the team.

A new species of caterpillar may be given a name based on the (12) of a well-known




politician.

Naturalist Steve Backshall’s search for new species was concentrated around the (13)
inside the crater.

By using what’s known as a (14) the team was able to discover one of the world’s
largest rats.

Part 3

You will hear part of a discussion between two language experts, George Steadman and Angela
Conti, who are talking about how advances in communication are affecting English usage.

For questions 16 — 20, choose the answer (A, B, C or D) which fits best according to what you
hear.

16 What point is made about the effect of the internet on language?
A It is making the standard written form of language obsolete.

B It will radically alter the way grammar rules are followed.

C It may have less serious consequences than feared.

D It will bring about more changes than TV and radio have.

17 When discussing the main criticism of text messaging, George reveals
A his concern that there is insufficient research.

B his understanding of the annoyance some people feel.

C his certainty that the criticism is totally unfounded.

D his doubt as to how widespread the criticism is.

18 What view is stated about abbreviations in texting?
A They are mainly to be found in commercial messages.
B Some are beginning to enter official documents.

C Adults are just as much to blame for them as teenagers.
D They are not as novel as many people imagine.

19 When discussing the new genre of text-poetry, both researchers agree that
A limiting a poem to a fixed number of letters is unhelpful.

B it will never match some of the traditional verse forms.

C it has potential if the writer is gifted.

D the means of delivery is effective.

What final conclusion do both the researchers reach about the state of English today?
Language development need no longer be a concern in schools.

The negative predictions about its decline are mistaken.

Children’s written style is improving significantly.

The pace of change is unprecedented.

COow>N

Part 4
You will hear five short extracts in which different people are talking about taking a gap year —
the time which some young people take off fromtheir studies to gain other experience

A . travelled widely

B. worked in an office
C. did voluntary work Speaker 1
D. taught a sport Speaker 2




E. worked in a hotel Speaker 3
F. worked as a tour guide Speaker 4
G. went on an organised expedition Speaker 5

Kaxxgoe npaBunbHO BbIMONHEHHOE 3adaHue oueHvBaeTcss 1 6annom. MepBuyHbIA Gann 3a Tekyluyto
aTTectaumio no pasgeny npmeogutcs k 100 6annam n SsBNsieTcst KOMMNOHEHTOM OOLLEl UTOrOBOW OLEHKU
no AMcumMnivHe (B paMkax TEKyLLen aTTectaumm).

Pasgen «Reading» n «Use of English»

OnucaHue mexHonoauu I'IpOGGOGHUFI, mpeéoeaHuEI K 8bIlOJIHeHUK U WKarllbl OUeHUBaHUH.

O6yvalowmmca Ha OymaxHom HocuTene Bblgaetca komnnekt w3 30 3agaHui. Bpewms
BbINonHeHusa — 1 yac 30 MUHYT

3aD,aHVIF| npoBepPAT CMOCOBHOCTL YMTaTb U MOHMMATb TEKCTbl, B3ATble U3 Xyﬂ,O)i(eCTBeHHOVI n
D,OKyMeHTaHbHOVI nmTepartypbl, XypHarioB U rasert. HeO6XO,EI,I/IMO YNOBUTb CMBbICIT KaXOoro CJrioBa,
npeanoxeHun4d, a63au,a N TeKCTa B UEJIOM. Tpe6yeTc;| NOHNUMaHUE CYTU TEKCTa, ero Komnosnmuumm wu
CTPYKTYpPHblI, naen aBTopa M €ero OueHOYHOro OTHOWEeHUA K OonucbiBaeMoMy CoAdepKaHU, CYTb
noBecTBoOBaHUA.

Twunbl 3agaHuii;

— multiple choice cloze (3anonHeHne NponNyckoB B TEKCTE MyTEM MHOXECTBEHHOro Bblbopa
13 NpeanoXeHHbIX BapuaHTOB)

— open cloze (3anonHeHMe NPonycKoB B TEKCTE)

— gapped text (3anonHeHne NponyckoB — Ha ypOBHE hparMeHTOB TEKCTA),

— multiple choice (MHOXeCTBEHHbIN BbIGOP)

— key word transformations (TpaHcdopmauusa cnos 1 gpas ¢ UCNONb30BaHNEM
onpeaeneHHoro crnoea)

— multiple matching (cooTHeceHne nHpopmaLmm N3 pasHbIX TEKTCOBbIX (hparMeHTOB)

— word formation (cnoBoo6pa3oBaHue: kaHAMAAT OOIPKEH 3anOnHUTbL NPONYCKKU, BNUCaB B
HWUX CIOBO, OAHOKOPEHHOE NPEANOXEHHOMY PSAOM CO CTPOKOM BapUaHTy).

lMpumep munosoe2o mecma (mecmoi 1-8)

PART 1

For questions 1 — 18 read the 3 texts below and decide on the best answer A, B, C, D.

For me, the highlight of this past week's science news was the images (1) ........ back from the Curiosity
rover, providing (2) ........ geologic evidence that water flowed on Mars. Of course, this wasn't exactly a
surprise; for decades, planetary scientists have suggested the channel networks visible in spacecraft
imagery couldn't have been made by anything else. The evidence has been (3) ........ as well, as various
clay minerals and iron oxides have been identified through hyperspectral imagery.
Nonetheless, | suspect that the image of definitely water-lain (4) ........ made the heart of more than one
geologist (5) ........ a beat. Ground truth. You could argue that the scientific exploration of the extra-
terrestrial is, at least (6) ........ part, a search for meaning: to position us within a larger cosmology. But
our fascination with, and connection to, what we see in the night sky comes not just through science, but
also through art. So it should come as no surprise that scientific images of planetary surfaces
have (7) ........ inspiration to a range of artists from Galileo - whose first sketches of the moon through a




telescope are (8) ........ beautiful - to Barbara Hepworth - whose interpretations of the lunar surface are
far less literal.

Gap 1

thrown; hot; beamed; fired

Gap 2

Final; conclusive; proven; guaranteed
Gap 3

Swelling; expanding; increasing; mounting
Gap 4

sediments; dross; grounds; matter
Gap 5

slip; lose; kip; jump

Gap 6

with; in; at; for

Gap7

offered; provided; given; made

Gap 8

totally; doubtlessly; surely; truly
Part 2

For questions 1-8, read the text below and think of the word which best fits each gap. Use only
one word in each gap. There is an example at the beginning (0).
Example (0) AS

Global English

Global English exists (0) ... a political and cultural reality. Many misguided theories attempt to explain
why the English language should have succeeded internationally, whilst (1) ... have not. Is it because
there is something inherently logical or beautiful about the structure of English? Does its simple
grammar make it easy to learn? Such ideas are misconceived. Latin was once a major international
language, (2) ... having a complicated grammatical structure, and English also presents learners with all
manner of real difficulties, (3) ... least its spelling system. Ease of learning, therefore, has little to do with
it. (4) ... all, children learn to speak their mother tongue in approximately the same period of time, (5) ...
of their language. English has spread not (6) ... much for linguistic reasons, but rather because it has
often found (7) ... in the right place, at the right time. Since the 1960s, two major developments have
contributed to strengthening this global status. Firstly, in a number of countries, English is now used in
addition to national or regional languages. As well as this, an electronic revolution has taken place. It is
estimated that (8) ... the region of 80% of worldwide electronic communication is now in English.

Part 3

For Questions 1-8, read the text below. Use the word given in capitals to form a word that fits in
the gap. There is an example at the beginning.
Example: (0) INFLUENTIAL

A Musical Genius
For many people Ludwig van Beethoven (1770-1827) is the most (0) ........ (INFLUENCE) figure in the
history of western classical music. His (1) ..... talent was already clearly evident as a young man, (2) .....
surviving a somewhat unconventional (3) ..... during which his eccentric father would often force him to
take music lessons in the middle of the night. The young Beethoven's ability won him the admiration of
the leading contemporary musical figures. Throughout the 1790s he worked hard to secure the interest
of wealthy patrons. Such patronage (4) ..... him to concentrate on becoming a successful composer.




Whatever his awe-inspiring musical (5) ....., however, his personal life was something of a disaster. His
day-to-day (6) ..... with people invariably turned out to be rather turbulent. Although he apparently fell in
love with a number of society women, the identity of the girl who lay closest to his heart remains (7) .....
to this day. However, just at the point when Beethoven was beginning to reap the rewards of his early
endeavours, he had to come to terms with the crushing realisation that his increasing deafness was (8)
..... . From that point on, his music displayed a striking change in style, becoming both heavier in tone
and larger in scale.

Part 4
For questions 1-6, complete the second sentence so that it has a similar meaning to the first
sentence, using the word given. Do not change the word given. You must use between three and

eight words, including the word given.

1) The mistake in the accounts was not noticed until the figures were re-checked.

LIGHT
The mistake in the accounts only ...........cccceeeeeiiiiiiiiiennen, the figures were re-checked.
2) | had no problems at all during my trip to France.
PLAN
Everything ... during my trip to France.
3) The heavy downpour brought their picnic to an abrupt end.
CUT
They had to ....cccvviiieiiiiie because of the heavy downpour.
4) The reforms will not succeed unless they are carefully planned.
CRUCIAL
Careful ....oeeeiiiiiei e of the reforms.
5) They think that Helen's brother stole the money.
SUSPECTED
Helen's brother ..........ccccciiis the money.
6) | feel completely exhausted when I've listened to Marion for half-an-hour.
LEAVES
Half-an-hour .........cccoociiiiiis completely exhausted.

Part 5
You are going to read the introduction from a book on sports. For question 1-6, choose the
answer (A, B, C, or D) which you think fits best according to the text.

SPORTSWRITING

Offices and bars are full of casual obscenity, but most British newspapers are ... well, not necessarily
careful about language, but careful about bad words anyway. The phrase 'family newspaper' is an
ineluctable part of our lives. Newspapers are not in the business of giving gratuitous offence. It is a
limitation of newspaper writing, and one everybody in the business, whether writing or reading,
understands and accepts. There are many other necessary limitations, and most of these concern time
and space.

Newspapers have dominated sportswriting in Britain for years, and have produced their own totem
figures and doyens. But ten years ago, a new player entered the game. This was the phenomenon of
men's magazines; monthly magazines for men that had actual words in them - words for actually
reading. GQ was the pioneer and, in my totally unbiased opinion as the long-term author of the
magazine's sports column, it leads the way still, leaving the rest panting distantly in its wake.

Sport, is of course, a blindingly obvious subject for a men's magazine - but it could not be tacked in a
blindingly obvious way. Certainly, one of the first things GQ was able to offer was a new way of writing
about sport, but this was not so much a cunning plan as a necessity. The magazine was doomed, as it
were, to offer a whole new range of freedoms to its sportwriters. Heady and rather alarming freedoms.
Freedom of vocabulary was simply the most obvious one and, inevitably, it appealed to the schoolboy
within us. But space and time were the others, and these possibilities meant that the craft of




sportswriting had to be reinvented.

Unlike newspapers, a magazine can offer a decent length of time to research and to write. These are,
you would think, luxuries - especially to those of us who are often required to read an 800-word match
report over the telephone the instant the final whistle has gone. Such a discipline is nerve-racking, but as
long as you can get it done at all, you have done a good job. No one expects a masterpiece under such
circumstances. In some ways the ferocious restrictions make the job easier. But a long magazine
deadline gives you the disconcerting and agoraphobic freedom to research, to write, to think.

To write a piece for a newspaper, at about a quarter of the massive GQ length, you require a single
thought. The best method is to find a really good idea, and then to pursue it remorselessly to the end,
where ideally you make a nice joke and bale out stylishly. If it is an interview piece, you look for a few
good quotes, and if you get them, that's your piece written for you. For a longer piece, you must seek the
non-obvious. This is a good quality in the best of newspaper writing, but an absolute essential for any
writer who hopes to complete the terrifying amount of words that GQ requires. If you write for GQ you
are condemned to try and join the best. There is no other way.

GQ is not restricted by the same conventions of reader expectation as a newspaper. You need not worry
about offending people or alienating them; the whole ethos of the magazine is that readers are there to
be challenged. There will be readers who would find some of its pieces offensive or even impossible in a
newspaper, or even in a different magazine. But the same readers will read the piece in GQ and find it
enthralling.

That is because the magazine is always slightly uncomfortable to be with. It is not like a cosy member of
the family, nor even like a friend. It is the strong, self-opinionated person that you can never quite make
up your mind whether you like or not. You admire him, but you are slightly uneasy with him. The people
around him might not altogether approve of everything he says; some might not care for him at all. But
they feel compelled to listen. The self-confidence is too compelling. And just when you think he is
beginning to become rather a bore, he surprises you with his genuine intelligence. He makes a broad
joke, and then suddenly he is demanding you follow him in the turning of an intellectual somersault.

1) What does the writer say about newspapers in the first paragraph?
They tend not to include articles readers will find very challenging.
Articles in them do not reflect the way people really speak.
They are more concerned with profit than with quality of writing.
They fail to realise what kind of writing would appeal to readers.
2) What does the writer imply in the second paragraph?
GQ magazine contains articles that are well worth reading.
Some of the more recent men's magazines are unlikely to survive.
The standard of sportswriting in newspapers has improved in recent times.
He is in a position to give an objective view of sportswriting in magazines.
3) Why were sportswriters for GQ given new freedoms?
Some restrictions of newspaper writing do not apply to writing for GQ.
The magazine's initial plans for its sports articles proved unrealistic.
Notions about what made good sports journalism were changing.
The writers that it wanted to employ demanded greater freedom.
4) What does the writer say about the amount of time allowed for producing articles?
The best articles are often produced under great pressure of time.
Having a long time to produce an article encourages laziness.
Writers are seldom satisfied by articles produced in a hurry.
Having very little time to produce an article can be an advantage.
5) Why can't writers for GQ use the same methods as writers for newspapers?
Articles in GQ are not allowed to consist mainly of interviews.
They want to be considered better than writers for newspapers.




Writers for newspapers do not have so much space to fill.
They've been told to avoid the conventions of newspaper writing.
6) What does the writer say in the penultimate paragraph about certain pieces in GQ?
They will create enormous controversy.
They unintentionally upset some of its readers.
They are a response to demand from readers.
They are a good fit for the GQ reader.

Part 6
You are going to read an extract from a short story. Seven paragraphs have been removed from
the extract. Choose from the paragraphs A-H the one which best fits each gap (1-7). There is one
extra paragraph that you do not need to use.

Just at that turning between Market Road and the lane leading to the chemist's shop he had his
'establishment’. At eight in the evening you would not see him, and again at ten you would see nothing,
but between those times he arrived, sold his goods and departed. Those who saw him remarked thus,
'Lucky fellow! He has hardly an hour's work a day and he pockets ten rupees - even graduates are
unable to earn that! Three hundred rupees a month!' He felt irritated when he heard such glib remarks
and said, 'What these folks do not see is that | sit before the oven practically all day frying all this ...’

1.

At about 8.15 in the evening he arrived with a load of stuff. He looked as if he had four arms, so many
things he carried about him. His equipment was the big tray balanced on his head with its assortment of
edibles, a stool stuck in the crook of his arm, a lamp in another hand and a couple of portable legs for
mounting his tray. He lit the lamp, a lantern which consumed six pies' worth of kerosene every day, and
kept it near at hand, since he had to guard a lot of loose cash and a variety of miscellaneous articles.

2.
He always arrived in time to catch the cinema crowd coming out after the evening show. A pretender to
the throne, a young scraggy fellow, sat on his spot until he arrived and did business, but he did not let
that bother him unduly. In fact, he felt generous enough to say, 'Let the poor rat do his business when |
am not there.' This sentiment was amply respected, and the pretender moved off a minute before the
arrival of the prince among caterers.

3.
Though so much probing was going on, he knew exactly who was taking what. He knew by an
extaordinary sense which of the jukta drivers was picking up chappatis at a given moment - he could
even mention the license number. He knew that the stained hand nervously coming up was that of a
youngster who polished the shoes of passers-by. And he knew exactly at what hour he would see the
wrestler's arm searching for the perfect duck's egg. His custom was drawn from the population swarming
the pavement: the boot polish boys, for instance, who wandered to and fro with brush and polish in a
bag, endlessly soliciting 'Polish, sir, polish!" Rama had a soft spot for them.

4.
It rent his heart to see their hungry hollow eyes. It pained him to see the rags they wore. And it made him
very unhappy to see the tremendous eagerness with which they came to him. But what could he do? He
could not run a charity show, that was impossible. He measured out their half-glass of coffee correct to a
fraction of an inch, but they could cling to the glass for as long as they liked.

5.

He lived in the second lane behind the market. His wife opened the door, throwing into the night air the
scent of burnt oil which perpetually hung about their home. She snatched from his hand all the




ecumbrances and counted the cash immediately.

6.

After dinner, he tucked a betel leaf and tobacco in his cheek and slept. He had dreams of traffic
constables bullying him to move on and health inspectors saying he was spreading all kinds of disease
and depopulating the city. But fortunately in actual life no one bothered him very seriously. The health
officer no doubt came and said, "You must put all this under a glass lid, otherwise | shall destroy it some
day... Take care!'

7.

Rama no doubt violated all the well-accepted canons of cleanliness and sanitation, but still his customers
not only survived his fare but seemed actually to flourish on it, having consumed it for years without
showing signs of being any the worse for it.

A. Rama prepared a limited quantity of snacks for sale, but even then he had to carry back remnants. He
consumed some of it himself, and the rest he warmed up and brought out for sale the next day.

B. All the coppers that men and women of this part of the universe earned through their miscellaneous
jobs ultimately came to him at the end of the day. He put all his money into a little cloth bag dangling
from his neck under his shirt, and carried it home, soon after the night show had started at the theatre.

C. No one could walk past his display without throwing a look at it. A heap of bondas, which seemed
puffed and big but melted in one's mouth; dosais, white, round, and limp, looking like layers of muslin;
chappatis so thin you could lift fifty of them on a little finger; duck's eggs, hard-boiled, resembling a heap
of ivory balls; and perpetually boiling coffee on a stove. He had a separate alluminium pot in which he
kept chutney, which went gratis with almost every item.

D. His customers liked him. They said in admiration, 'ls there another place where you can get six pies
and four chappatis for one anna?' They sat around his tray, taking what they wanted. A dozen hands
hovered about it every minute, because his customers were entitled to pick up, examine, and accept
their stuff after proper scrutiny.

E. They gloated over it. 'Five rupees invested in the morning has produced another five...' They
ruminated on the exquisite mystery of this multiplication. Then it was put back for further investment on
the morrow and the gains carefully separated and put away in a little wooden box.

F. But he was a kindly man in private. 'How the customers survive the food, | can't understand. | suppose
people build up a sort of immunity to such poisons, with all that dust blowing on it and the gutter behind.'

G. He got up when the cock in the next house crowed. Sometimes it had a habit of waking up at three in
the morning and letting out a shriek. 'Why has the cock lost his normal sleep?' Rama wondered as he
awoke, but it was a signal he could not miss. Whether it three o'clock or four, it was all the same to him.
He had to get up and start his day.

H. When he saw some customer haggling, he felt like shouting, 'Give the poor fellow a little more. Don't
begrudge it. If you pay an anna more he can have a dosai and a chappati.'

Part 7

You are going to read an extract from an article about modern art and whether it can be called
‘art'. For questions 1-10, choose from the people (A, B, C or D). The people may be chosen more
than once.

Is it Art?




Corinne

Art is the result of an artist using her or his skill or creative imagination for a creative purpose, to give
pleasure to the viewer through its aesthetic qualities, or to get a reaction from the audience to a wider
more significant issue outside of the work of art itself. That work of art might be a painting, a sculpture,
an installation of some kind or an example from the performing arts like dance or mime. | think we
sometimes get bogged down by the notion of 'skill'. For many in the anti modern art camp, there needs
to be evidence of the artist's craft on show before the work is taken seriously and can merit the term
‘art', be it intricate drawing skills, expert use of form or an artist's eye for colour. I'm not suggesting that
an artist need not have these credentials but hand in hand with craft is, as | said earlier, creative
imagination, the ability to see the value or beauty of something unremarkable which would often go
unnoticed by the untrained eye. Much of modern art | think possesses this second quality which is why |
often leave an exhibition of modern art feeling that I've had the chance to reflect on something that |
wouldn't normally have given the time of day to. The art has engaged me, has had an impact, made me
think about something in a way that | wouldn't have thought about before.

Michael

| would certainly call myself an art enthusiast and have been for many years and in my opinion the
modern art world is full of second-rate junk which most of us, if we were being totally honest, would
agree a 4-year-old child could do. The idea that a slept-in bed such as that 'produced’ by Tracy Emin or
many of the pieces by Damien Hirst and his ilk are works of art is hard to justify as is the huge price tag
that accompanies their work. | find it particularly galling when extremely talented people out there who
have spent years honing their skills and learning the craft of drawing or painting are completely ignored.
What's more, one of the dangers of this kind of 'art' is that it serves to alienate the mass of the
population from the visual arts. The man in the street viewing one of these pieces is left thinking the
world of modern art has no value; worse still, that he lacks the intellectual ability to understand the
meaning of the piece when in fact there is little to interpret. Thankfully, one or two great artists make it
through, but I'm afraid many are lost amongst the deluge of dross the art-world deems 'art'. For me, the
first measure of the worth of an artist must be the degree of skill exhibited in the work or at the very
least a pedigree of fine art preceeding any more abstract pieces produced by the artist such as was the
case with Picasso.

Robert

The idea that modern art is some kind of mass deception and that all modern artists are talentless
fraudsters just doesn't hold water. And I'm not talking here about the painters who for centuries have
made a living out of copying works of art and selling them on as originals. I'm talking about abstract art
and the idea that the great art collectors such as the Saatchis or Rockefellas and the great museums of
art around the world, would somehow allow themselves to be duped into paying a fortune for an
abstract painting or sculpture. Are these artists really tricking these people into paying huge sums of
money for something worthless? Of course not. Though some of these works may not appear to the
layman as having any artistic merit, neither did the great impressionists or the more abstract works of
Picasso or Rothko when they were first exhibited. In the same way that great poetry can speak to us in
a way that prose never can, abstract art can engage with the audience in more subtle and effective
ways than is the case with art of a more realistic nature. So, they may get their fingers burnt now and
again but | don't think the Saatchis will be cursing the day they spent huge sums on works of abstract
art. Quite the opposite in fact and in the process of making a canny investment they have helped further
raise the profile of some of our great modern artists.

Janet

Here we go again: the media are once more up in arms about the latest 'is it art' shock-horror editorials
following the latest Turner Prize shortlisting. When will they learn? For decades art in many forms has
moved away from realism and towards abstraction. Ever since the invention and popularisation of
photography, art has had to reinvent itself. Patrons who wanted a perfect representation of themselves
no longer needed to turn to the artist. Artists started to struggle with the challenge of catching the
essence of the thing depicted rather than simply its external appearance. Abstract artists try to convey a
pure idea, not the exact replica of the subject concerned. It's true that some works of art are so obscure
that you may need to read up on the theory behind the creation, which is usually helpfully supplied in art
galleries. But this isn't always necessary. Take Guernica by Picasso. To get a full understanding of this
painting it could be argued the audience needs to appreciate the historical context, the bombing of the




Basque city during the Spanish Civil War. It would also probably help to have a good understanding of
the techniques of abstraction that Picasso had used to create the effect. However, | think most people
viewing this masterpiece would be struck by the horror it depicts even without this background
knowledge. And | would argue it is the effect of this abstraction that adds to the impact on us compared
to a realistic portrayal of such a scene.

Which person gives each of these opinions about modern art?

1) Some practices have been going on for hundreds of years.

? Corinne
? Michael
? Robert
? Janet

2) Some people may not have the knowledge to understand a work of art fully.
? Corinne

? Michael
? Robert
? Janet

3) Certain aesthetic qualities can be invisible until brought to our attention by the artist.
? Corinne

? Michael
? Robert
? Janet
4) Picasso is an example of an artist who proved his craftsmanship.
? Corinne
? Michael
? Robert
? Janet
5) Appreciation of the work itself is not always the artist's aim.
? Corinne
? Michael
? Robert
? Janet
6) The purpose of Art has undergone change.
? Corinne
? Michael
? Robert
? Janet
7) People don't always appreciate the works of great artists initially.
? Corinne
? Michael
? Robert
? Janet
8) Abstract art is generally overpriced.
? Corinne
? Michael
? Robert
? Janet
9) Abstract art isn't always a good investment.
? Corinne
? Michael
? Robert
? Janet
10) We can be touched by a work of art without knowing the context.
? Corinne
? Michael

? Robert




? Janet

Kaxxgoe npaBunbHO BbINONHEHHOE 3adaHue oueHvBaeTcst 1 6annom. MepBuyHbIA Gann 3a Tekyluyto
aTTectaumio no pasaeny npueogutcs k 100 6annam n SsBNsieTcst KOMMNOHEHTOM OOLLE UTOrOBOW OLEHKU
no AucUUNnuHe.

20.2. NpomexyToyHana atrecTayus

[MpomexyToyHasi aTTecTaumsi NpoBOAUTCA B COOTBETCTBUM C «[lonoxeHnem O MpoMexXyTOYHOM
aTTecTauny oby4valomxcs no nporpammam BbiCliero obpasoBaHusy. KOHTPONbHO-U3MepUTErbHble
MaTepuarnbsl NPOMEXYTOYHOM aTTecTauun BKITOYAKOT TECTOBLIE U MPpaKTUYeckue 3agaHus, No3sonsoLmne
OLEHUTb CTeneHb CHOPMUPOBAHHOCTU YMeHUH u (Mnu) HaebikoB. Mpu oueHUBaHUM MCNONL3YHOTCA
KONnM4yecTBeHHbIE WWKanbl oueHoK. OueHKa no Kaxaomy pasfaeny AUCLUNIUHBLI, BBIHOCUMOMY Ha
NPoOMeXyTouHyto aTtrectaumto (cm. n 19), npuBoautca Kk 100%. PduHanbHaA oLUeHKa 3a
AUCUMNNUHY paccyYMTbIBaeTCs KaK cpeaHee apudgpmeTunyeckoe OLIGHOK 3a paspaensbl,
npuBeaeHHble B N.19 (3a vcknioveHnem Kypcosomn paboTbl), 1 NepeBOAUTCA B YeTbipex-6annbHyo
OLIEHKY («OTIIMYHO», «XOPOLLUO», «YAOBMNETBOPUTENbHO», «HEYAOBMNETBOPUTENbHO») MO creaylowen
LKane.

CoomHoweHue nokaszamened, Kpumepues U WkKalibl OUeHusaHus pe3yribmarmos 06yquu9

YpoBeHb
KpuTepuu oueHMBaHUA KOMNETEHLNI cchopmumpoBa Lkana oueHok
HHOCTM
KOMMNeTeHLWI

80 -100% (pesynbTaT TeCTOB NpW TeKyLlen U NPOMEXYTOYHOW | [OBbILLEHHbI OTnuyHo
arTectaummn N YpOBEHb
65 - 79% (pe3ynbTaT TECTOB MpU TEKyLlenh U NPOMEXYTOYHOM ba3soBbii XopoLwuo
aTTecTaummn YPOBEHb
50 - 64% (pesynbTaT TECTOB MpuW TeKyllenh M NpPoMexyTodHon | [loporoBbii YpnoBneTsopu-
aTTecTaummn YPOBEHb TenbHO
0 - 49% (pesynbTaT TECTOB MpU TEKyLENn M NpoMeXyTodHou | Henpuemnem He 3auTteHo
arrecrtaummn bl

ﬂpomemyTquaﬂ arrectaumd no AgucuuniinHe ocyuwectBridetcda C nomMmoulbo  cneyrunx
OLUEHO4YHbIX CpeacTB.

1) acce (no pasgeny «British Filmy, cemectp 1-4);

2) Komriniekc rnpakmuyeckux 3adaHuli, HanpaBreHHbIX Ha OLLEHKY YMEHUSA KOPPEKTHO onpeaensitb un
WMHTEepnpeTpoBaTb OCHOBHblIE HOMWHATUBHbIE WU OUCKYPCUBHbIE CTpaTernv, UCnornb3yemble B
COBpeMeHHbIX TeneBm3noHHblx CMW, a Takke ymeHUn pes3toMmpoBaHUA U pedepurpoBaHUS
ayguoTekcToB obLLecTBEHHO-NoNMTUYECcKoro xapakrepa (no pasgeny «CrkkyTte Affairs», cemecTp
1-4);

3) munosbie hopmamHbie rnucbmeHHble mecmsi (CPE) no ctaHgapTy MexayHapo4HbIX 9K3aMeHOB
Ha onpegeneHve ypoBHA BriageHusa adrnunckum a3bikom (Cambridge English Language
Assessment) (no pasgenam: «Use of English» (1-2 cemectpbl), «Listening» (1-4 cemecTpbl),
Reading (1-4 cemecTpbl));

4) ycmHoe uHmepebto (CPE) no ctaHgapTy MexayHapoaHbIX 9K3aMeHOB Ha onpedeneHve ypoBHSA
BnageHus adrnuickum a3blikom (Cambridge English Language Assessment) (no pasgeny
«Speaking» (1-4 cemecTpsbl);

5) kypcosasi paboma (2 cemecTp).




OnucaHune TexHonoruu npoBegeHus, Tpe60BaHVIl7I K BbINMNOJIHEHUIO, KpuTepueB oueHnBaHuUA:

2) Pasgen «Budeo-kypc» (British Films) B kadectBe ¢hopMbl KOHTpONSA npegnonaraeT HanvcaHve
apaymeHmamueHo20 acce, obpawatollerocst K npobnemartmke gunbma (1000 cnos). Tembl acce
npeaocTaBnalTCa obyyaowmMmca 3a 3 Hegenu [0 CPOKOB MPOMEXYTOYHOW aTTecTauumu,
NpeayCMOTPEHHBbIX FpaduKoM yd4ebHOro nnaHa. Occe BbIMOMHAETCA B 3NEKTPOHHOM BuAE U
pasmelLaeTca obyyawwmMMnca B COOTBETCTBYHOLLEM pasgene anektpoHHoro YOMK Ha
nnatdopme «Moodle».

Mpvmep 3apaHus:

v

v
v
v

Film Essay

Drawing on the evidence from the film “About a boy” (2002) and our class discussions, write a
1000-word essay on the following topic: “Growing up has nothing to do with age”.

Essay Essentials
Note that your essay:

should contain a thesis statement (every single paragraph you write should directly
relate/ contribute to your thesis statement);

should carefully examine and evaluate the topic (thesis statement) from various aspects
(critical approach);

should be clearly structured:

v introduction: bringing focus to your topic (thesis statement) and capturing the
reader’s attention;

v" body: developmental paragraphs containing evidence from the film and contributing
to the reader’s understanding of your main idea;

v conclusion: bringing your points together and restating your thesis statement.
avoid plot summary at all costs!!! (make sure your write an analysis not a synopsis);

avoid digressions from the film evidence (refrain from analyzing the subject from a more
philosophical or personal perspective);

should be organized around your observations (as a viewer) and evidence from the
film.

should not contain any plagiarized content!!! (you will be penalized for lifting chunks of
text from other sources).

Marking:
Your essay will be marked against the following criteria:

task fulfillment and content;
organization/ logic;
vocabulary;

grammar.

OueHuBaHMe 3cce OCYLLECTBMSIETCS MO CriedylowmyM Kputepusm/ nokasatensm C COOTBETCTBYHOLLMM
pacnpegeneHnem 6annos (makcumym — 100 6annos):




- MONHOTa BbINOMHEHUS 3a4ayy U 0OOCHOBAHHOCTb NMPEATIOXKEHHBIX apryMEHTOB (Makcumym — 25
6asnnos),

- aKTMBHbIV CITOBapHbIV 3anac, Bblbop yMECTHOro CTUNSA 1 peructpa (Makcumym — 25 6annos),

- rpammartuyeckasl npaBUIbHOCTb M pas3HooOpasve WCMoNb3yeMblX FPaMMaTUYECKUX CPEeacTB
(makcumym — 25 b6arnnos)

- TOYHOCTb, OPraHN30BaHHOCTb U CBSA3HOCTb TEKCTa (MakcuMym — 25 6assnos).

WToroeein 6ann no pasgeny (makcumym — 100 6annoB) SBNAETCA KOMMOHEHTOM OO6Lierd UTOroBou
OLEHKW MO AUCUMMIUHE.

3) Pasgen «Current Affairs». MaTtepuanbl NpakTU4eCcKMX 3adaHui BblgaloTca obydarmmcs Ha
6ymaxkHom Hocutene. OGyvalommca npeanaraeTcsi NPOCMOTPETb HECKONMbKO HOBOCTHbIX BWUAEO-
3MNM3040B W BbINOMHUTL COOTBETCTBYIOLLME 3adaHusi, OLEHMBAKOLWMNE 3HAHUS, YMEHUS U HaBblKM B
pamkax opMupyeMbixX KomneteHumn. Kaxabii Bnoeo-anm3on npeabssnsetcs obyyatowmmcs Tpu
pasa. Vicnonb3oBaHue CrnoBapen M UHOW CMpPaBOYHOW NUTeEpaTypbl HE NpeaycMOTpeHo. Bpewms
BbINONHeHNA 3agaHnd — 1 4. 30 MuH.

Mpumep 3apaHus:

1. As you watch the episode, answer the following questions (10 points):

1) What news is given in this episode?
2) Where did it happen?

3) When did it happen?

4) Who was involved in this incident?
5) How was it done?

2. Find English equivalents (mentioned in the episode) for the following Russian
words and phrases (12 points):

1) ponpaLumsaTb

2) UCNONHUTENbHBIA OUMPEKTOP

3) npeanonaraembli

4) yCTaHOBKa >XY4KOB

5) BblcOKONOCTaBMEHHbIE NOSIMTUKMA U YNHOBHUKM
6) cTaTb 4OCTOSAHMEM OBLLECTBEHHOCTMU

7) 0BHapyxuTb

8) nporpammHoe obecneveHune

9) passegpbiBaTENBLHOE YNpaBrneHme

10) UPY

11) B npouecce

12)  npocnywuBaTb TenegoHHbIE pasroBopbl

Bonus (2 points):

1) npeaLwecTByOLWNIA (HEMY-TO)

2) KOHTpOnb

3. Sum up the following episode (10 points).

4. Jot down the headlines (3 points).

5. Fill in the gaps in the summary of the following episode. (15 points)

Marine biologists have discovered a crustacean in the South Pacific that resembles a
lobster or 1 covered in what looks like silky 2 . Kiwa hirsuta is so 3

from other species that scientists have created a new taxonomic 4 forit. The
4 was named Kiwaida, from Kiwa, the goddess of crustaceans in 5




mythology.

A US-led team found the animal last year in waters 2 km deep at a site south of 6

Island. The "7 Crab", as it has been dubbed, is white and 15cm long. It seems to
reside around some Pacific deep sea hydrothermal vents, which spew out fluids that are

8 to many animals.

The team that found the crustacean said that while legions of new ocean 9 are
discovered each year, it is quite rare to find one that 10 anew 4

nepBVI‘-IHbIVI 6ann 3a NPOMEXYTOYHYIO aTTeCTauno No pasgerty npuBogmnTcaA K 100 6annam u siBNsieTcs
KOMIMOHEHTOM O6LU,GIZ WMTOroBOM OLEHKM MO ANCLUMNIIMHE.

4) Paspen «Listening». Oby4atowmmes Ha 6ymaxHOM HocuTene BblgaeTca KomnnekT u3 30 3agaHui.
Bpewms BbinonHeHns — 1 yac 30 MUHyT

Twunbl 3agaHuii;

sentence completion (3anonHeHne NpornyckoB)

multiple choice (MHOXeCTBEHHbIN BbIGOP)

multiple matching (nog6op oTpbIBKOB/ NpeAnoXeHuin Ha COOTBETCTBUE MOCHe
npocnywmBaHns pparmMeHToB, 06beANHEHHbIX OAHON TEMON).

Paspgen «Listening» coctouT 13 4-x 3agaHui:

Mocne AOBYKPATHOrO npocnywnBaHnA 4eTbipex HebonbLNX ayanoTeKkCcToB (Ka)K,D,bIVI
npuMepHoO no 1 MVIH.) KaHOunaaT AOoJ1KeH Bbl6paTb HpaBVIJ'IbeIVI OTBET Ha BOMNpoOC 13
npeanoXxXeHHbIX BapnaHTOB.

Mocne AOBYKPaATHOro npocnywneaHnd 3x-4x MWUHYTHOIoO MOHOJ10ra KaHanaaT OOJMKeH
3anoJiIHUTbL NPONyCKN B TEKCTE CrioBaMu, Ll,I/Id)paMVI NI CrnoBocoYeTaHNAMMN,
yChbllWaHHbIMA B 3anncu.

Mocne AOBYKPaATHOro npocnywneaHnd 4x MVIHyTHOVI 3anucum c ydactmem Asyx unum bonee
niogen kaHamaaT AOSKeEH Bbl6paTb OTBET Ha BOMNPOC U3 npeasioXKeHHbIX BapnaHTOB.
Mocne AOBYKPaTHOro npocnywneaHnd 2X-3X MWHYTHOIO Ananora, KaHanaat OOJ1>KeH
YKa3aTb, KTO U3 COGGCGE,HVIKOB cornaceH c npuBeeHHbIM yTBEPXAEHNEM.

Mpumep 3agaHus

Om> -

OwW>XN

Part 1

You hear part of an interview with an art critic, in which an exhibition featuring the latest work of
photographer Tim Fitzgerald is discussed.

What is the art critic’s opinion of Fitzgerald’s latest work?
It demonstrates his lack of artistic range.

It compares favourably with his previous work.

It shows his poor understanding of relationships.

The art critic says that Fitzgerald’s pictures in the current show
are unsuitable for rounding off the exhibition.

do not manage to engage the visitor’s interest.

lack artistic originality.

Part 2

You will hear a nutritionist talking about the production and uses of mastic, a spice that is found in
the Mediterranean area. For questions 7 — 15, complete the sentences with a word or short




phrase

Mastic is collected from a tree which looks like a smaller form of the (7) tree.
Mastic resin will (8) only in the region around the Mediterranean.
Part 3

You will hear a discussion in which two marine biologists, Gina Kelso and Thomas Lundman,
talk about an award-winning television film they made about wildlife in Antarctica. For questions
16 — 20, choose the answer (A, B, C or D) which fits best according to what you hear.

16 Gina’s interest in marine biology dates from

A her earliest recollections of life in Africa.

B one memorable experience in childhood.

C the years she spent studying in England.

D a postgraduate research project she led.

17 The first wildlife TV series they both worked on

A made use of a previously untried format.

B was not filmed in a natural environment.

C was not intended to be taken too seriously.

D required them to do background research.

18 How did Thomas feel when he was asked to produce the programmes about Antarctica?
A disappointed not to be presenting the series

B surprised that people thought he was suitable

C uncertain how well he would get on with the team
D worried about having to spend the winter there

Part 4
You will hear five short extracts in which different people are talking about taking a gap year —
the time which some young people take off fromtheir studies to gain other experience

A . travelled widely
B. worked in an office

C. did voluntary work Speaker 1
D. taught a sport Speaker 2
E. worked in a hotel Speaker 3
F. worked as a tour guide Speaker 4
G. went on an organised expedition Speaker 5

Kaxgoe npaBuiibHO BbINOJIHEHHOE 3adJaHuWe OueHUBaeTCAd 1 ©Gannom. I'IepBw-lelﬁ 6ann 3a
NPOMEXYTOYHYO aTTeCcTaunio no pasgerty npuBoaAnUTCA K 100 Gannam n ABNSIeTCSA KOMMNOHEHTOM O6LLI,€IZ
WMTOroBOWM OLEHKN MO ANUCLUUMNIIMHE.

5) Paspen «Reading» v «Use of English». OByvatowmmcsa Ha 6yMaxHOM HOcuTene BblaaeTcs
komnnekT n3 30 3agaHun. Bpemsi BbinonHeHns — 1 yac 30 MuHyT



3aD,aHVIF| npoBepPAT CMOCOBHOCTL YMTaTb U MOHMMATb TEKCTbl, B3ATble U3 Xyﬂ,O)i(eCTBeHHOVI n
D,OKyMeHTaHbHOVI nmTepartypbl, XypHarioB U rasert. HeO6XO,EI,I/IMO YNOoBUTb CMBbICIT KaXOoro CJrioeBa,
npeanoxeHun4d, a63au,a N TeKCTa B LEJIOM. Tpe6yeTcs=| NOHMMaHNUE CYTU TEKCTa, ero KomMmno3nmumm u
CTPYKTYpPHblI, naen aBTopa M €ero OueHOYHOro OTHOWEeHUA K OonucbiBaeMoMy CoAdepKaHUK, CYTb
noBecTBoOBaHUA.

Twvnbl 3agaHuii;

— multiple choice cloze (3anonHeHne NponNyckoB B TEKCTE MyTEM MHOXECTBEHHOro Bblbopa
13 NpeanoXeHHbIX BapuaHTOB)

— open cloze (3anonHeHWe NpPonycKkoB B TEKCTE)

— gapped text (3anonHeHne NponyckoB — Ha ypOBHE PhparMeHTOB TEKCTA),

— multiple choice (MHOXeCTBEHHbIN BbIGOP)

— key word transformations (TpaHcdopmauusa cnos 1 gpas ¢ UCNoNb30BaHNEM
onpeaeneHHoro crnoea)

— multiple matching (cooTHeceHne nHpopmaLumm 13 pasHbIX TEKTCOBbIX (hparMeHTOB)

— word formation (cnoBoo6pasoBaHue: kaHAMAAT OOIPKEH 3anOnHUTbL NPONYCKKU, BNUCaB B
HWUX CIOBO, OAHOKOPEHHOE NPEANOXEHHOMY PSAOM CO CTPOKOM BapuaHTy).

Mpumep 3agaHuUi:

1. For questions 1-8, read the text below and type the word which best fits in each
space. Use only one word in each space.

There is an example below:

(0) as

Global English exists (0) ... a political and cultural reality. Many misguided theories attempt to
explain why the English language should have succeeded internationally, whilst (1) ... have not.
Is it because there is something inherently logical or beautiful about the structure of English?
Does its simple grammar make it easy to learn? Such ideas are misconceived. Latin was once
a major international language, (2) ... having a complicated grammatical structure, and English
also presents learners with all manner of real difficulties, (3) ... least its spelling system. Ease of
learning, therefore, has little to do with it. (4) ... all, children learn to speak their mother tongue
in approximately the same period of time, (5) ... of their language. English has spread not (6) ...
much for linguistic reasons, but rather because it has often found (7) ... in the right place, at the
right time. Since the 1960s, two major developments have contributed to strengthening this
global status. Firstly, in a number of countries, English is now used in addition to national or
regional languages. As well as this, an electronic revolution has taken place. It is estimated that
(8) ... the region of 80% of worldwide electronic communication is now in English.

2. For questions 1-6, complete the second sentence so that it has a similar meaning
to the first sentence, using the word given. Do not change the word given. You
must use between three and eight words, including the word given.

The mistake in the accounts was not noticed until the figures were re-checked.

I';%:;t mistake in the accounts oNly ..........ccccccviiieiiiiiniiiiinen. the figures were re-checked.
I had no problems at all during my trip to France.

FI%I\?er:rything ........................................ during my trip to France.

The heavy downpour brought their picnic to an abrupt end.

'(I:'l?ltey had to ... because of the heavy downpour.

The reforms will not succeed unless they are carefully planned.
crucial




Careful ....ooeeeeeeeeeeeee e of the reforms.

They think that Helen's brother stole the money.
suspected
Helen's brother .........cccccoiiiiiiis the money.

| feel completely exhausted when I've listened to Marion for half-an-hour.
leaves
Half-an-hour .........ccccooiiiiiie, completely exhausted.

3. You are going to read the introduction from a book on sports. For question 1-6,
choose the answer (A, B, C, or D) which you think fits best according to the text.

SPORTSWRITING
Offices and bars are full of casual obscenity, but most British newspapers are ... well, not
necessarily careful about language, but careful about bad words anyway. The phrase
'family newspaper' is an ineluctable part of our lives. Newspapers are not in the business of
giving gratuitous offence. It is a limitation of newspaper writing, and one everybody in the
business, whether writing or reading, understands and accepts. There are many other
necessary limitations, and most of these concern time and space.

Newspapers have dominated sportswriting in Britain for years, and have produced their
own totem figures and doyens. But ten years ago, a new player entered the game. This
was the phenomenon of men's magazines; monthly magazines for men that had actual
words in them - words for actually reading. GQ was the pioneer and, in my totally unbiased
opinion as the long-term author of the magazine's sports column, it leads the way still,
leaving the rest panting distantly in its wake.

Sport, is of course, a blindingly obvious subject for a men's magazine - but it could not be
tacked in a blindingly obvious way. Certainly, one of the first things GQ was able to offer
was a new way of writing about sport, but this was not so much a cunning plan as a
necessity. The magazine was doomed, as it were, to offer a whole new range of freedoms
to its sportwriters. Heady and rather alarming freedoms. Freedom of vocabulary was simply
the most obvious one and, inevitably, it appealed to the schoolboy within us. But space and
time were the others, and these possibilities meant that the craft of sportswriting had to be
reinvented.

Unlike newspapers, a magazine can offer a decent length of time to research and to write.
These are, you would think, luxuries - especially to those of us who are often required to
read an 800-word match report over the telephone the instant the final whistle has gone.
Such a discipline is nerve-racking, but as long as you can get it done at all, you have done
a good job. No one expects a masterpiece under such circumstances. In some ways the
ferocious restrictions make the job easier. But a long magazine deadline gives you the
disconcerting and agoraphobic freedom to research, to write, to think.

To write a piece for a newspaper, at about a quarter of the massive GQ length, you require
a single thought. The best method is to find a really good idea, and then to pursue it
remorselessly to the end, where ideally you make a nice joke and bale out stylishly. If it is
an interview piece, you look for a few good quotes, and if you get them, that's your piece
written for you. For a longer piece, you must seek the non-obvious. This is a good quality in
the best of newspaper writing, but an absolute essential for any writer who hopes to
complete the terrifying amount of words that GQ requires. If you write for GQ you are
condemned to try and join the best. There is no other way.

GQ is not restricted by the same conventions of reader expectation as a newspaper. You
need not worry about offending people or alienating them; the whole ethos of the magazine
is that readers are there to be challenged. There will be readers who would find some of its
pieces offensive or even impossible in a newspaper, or even in a different magazine. But




the same readers will read the piece in GQ and find it enthralling.

That is because the magazine is always slightly uncomfortable to be with. It is not like a

cosy member of the family, nor even like a friend. It is the strong, self-opinionated person
that you can never quite make up your mind whether you like or not. You admire him, but
you are slightly uneasy with him. The people around him might not altogether approve of
everything he says; some might not care for him at all. But they feel compelled to listen.

The self-confidence is too compelling. And just when you think he is beginning to become
rather a bore, he surprises you with his genuine intelligence. He makes a broad joke, and
then suddenly he is demanding you follow him in the turning of an intellectual somersault.

What does the writer say about newspapers in the first paragraph?
A. They tend not to include articles readers will find very challenging.
B. Articles in them do not reflect the way people really speak.

C. They are more concerned with profit than with quality of writing.

D. They fail to realise what kind of writing would appeal to readers.

What does the writer imply in the second paragraph?

A. GQ magazine contains articles that are well worth reading.

B. Some of the more recent men's magazines are unlikely to survive.

C. The standard of sportswriting in newspapers has improved in recent times.
D. He is in a position to give an objective view of sportswriting in magazines.

Why were sportswriters for GQ given new freedoms?

A. Some restrictions of newspaper writing do not apply to writing for GQ.
B. The magazine's initial plans for its sports articles proved unrealistic.
C. Notions about what made good sports journalism were changing.

D. The writers that it wanted to employ demanded greater freedom.

What does the writer say about the amount of time allowed for producing articles?
A. The best articles are often produced under great pressure of time.

B. Having a long time to produce an article encourages laziness.

C. Writers are seldom satisfied by articles produced in a hurry.

D. Having very little time to produce an article can be an advantage.

Why can't writers for GQ use the same methods as writers for newspapers?
Articles in GQ are not allowed to consist mainly of interviews.

They want to be considered better than writers for newspapers.

Writers for newspapers do not have so much space to fill.

They've been told to avoid the conventions of newspaper writing.

oWy

P

You are going to read an extract from a short story. Seven paragraphs have
been removed from the extract. Choose from the paragraphs A-H the one
which best fits each gap (1-7). There is one extra paragraph that you do not
need to use.




Just at that turning between Market Road and the lane leading to the chemist's
shop he had his 'establishment'. At eight in the evening you would not see him,
and again at ten you would see nothing, but between those times he arrived,
sold his goods and departed. Those who saw him remarked thus, 'Lucky fellow!
He has hardly an hour's work a day and he pockets ten rupees - even graduates
are unable to earn that! Three hundred rupees a month!' He felt irritated when he
heard such glib remarks and said, 'What these folks do not see is that | sit before
the oven practically all day frying all this ...

1

At about 8.15 in the evening he arrived with a load of stuff. He looked as if he
had four arms, so many things he carried about him. His equipment was the big
tray balanced on his head with its assortment of edibles, a stool stuck in the
crook of his arm, a lamp in another hand and a couple of portable legs for
mounting his tray. He lit the lamp, a lantern which consumed six pies' worth of
kerosene every day, and kept it near at hand, since he had to guard a lot of
loose cash and a variety of miscellaneous articles.

2

He always arrived in time to catch the cinema crowd coming out after the
evening show. A pretender to the throne, a young scraggy fellow, sat on his spot
until he arrived and did business, but he did not let that bother him unduly. In
fact, he felt generous enough to say, 'Let the poor rat do his business when | am
not there.' This sentiment was amply respected, and the pretender moved off a
minute before the arrival of the prince among caterers.

3

Though so much probing was going on, he knew exactly who was taking what.
He knew by an extaordinary sense which of the jukta drivers was picking
up chappatis at a given moment - he could even mention the license number. He
knew that the stained hand nervously coming up was that of a youngster who
polished the shoes of passers-by. And he knew exactly at what hour he would
see the wrestler's arm searching for the perfect duck's egg. His custom was
drawn from the population swarming the pavement: the boot polish boys, for
instance, who wandered to and fro with brush and polish in a bag, endlessly
soliciting 'Polish, sir, polish!" Rama had a soft spot for them.

4

It rent his heart to see their hungry hollow eyes. It pained him to see the rags
they wore. And it made him very unhappy to see the tremendous eagerness with
which they came to him. But what could he do? He could not run a charity show,
that was impossible. He measured out their half-glass of coffee correct to a
fraction of an inch, but they could cling to the glass for as long as they liked.

5

He lived in the second lane behind the market. His wife opened the door,
throwing into the night air the scent of burnt oil which perpetually hung about
their home. She snatched from his hand all the ecumbrances and counted the
cash immediately.

6

After dinner, he tucked a betel leaf and tobacco in his cheek and slept. He had
dreams of traffic constables bullying him to move on and health inspectors
saying he was spreading all kinds of disease and depopulating the city. But
fortunately in actual life no one bothered him very seriously. The health officer no
doubt came and said, "You must put all this under a glass lid, otherwise | shall
destroy it some day... Take care!

7
Rama no doubt violated all the well-accepted canons of cleanliness and




sanitation, but still his customers not only survived his fare but seemed actually
to flourish on it, having consumed it for years without showing signs of being any
the worse for it.

A Rama prepared a limited quantity of snacks for sale, but even then he had to carry
back remnants. He consumed some of it himself, and the rest he warmed up and
brought out for sale the next day.

B All the coppers that men and women of this part of the universe earned through their
miscellaneous jobs ultimately came to him at the end of the day. He put all his money
into a little cloth bag dangling from his neck under his shirt, and carried it home, soon
after the night show had started at the theatre.

C No one could walk past his display without throwing a look at it. A heap of bondas,
which seemed puffed and big but melted in one's mouth; dosais, white, round, and
limp, looking like layers of muslin; chappatis so thin you could lift fifty of them on a little
finger; duck's eggs, hard-boiled, resembling a heap of ivory balls; and perpetually
boiling coffee on a stove. He had a separate alluminium pot in which he kept chutney,
which went gratis with almost every item.

D His customers liked him. They said in admiration, 'ls there another place where you
can get six pies and four chappatis for one anna?' They sat around his tray, taking what
they wanted. A dozen hands hovered about it every minute, because his customers
were entitled to pick up, examine, and accept their stuff after proper scrutiny.

E They gloated over it. 'Five rupees invested in the morning has produced another
five...' They ruminated on the exquisite mystery of this multiplication. Then it was put
back for further investment on the morrow and the gains carefully separated and put
away in a little wooden box.

F But he was a kindly man in private. 'How the customers survive the food, | can't
understand. | suppose people build up a sort of immunity to such poisons, with all that
dust blowing on it and the gutter behind.’

G He got up when the cock in the next house crowed. Sometimes it had a habit of
waking up at three in the morning and letting out a shriek. 'Why has the cock lost his
normal sleep?' Rama wondered as he awoke, but it was a signal he could not miss.
Whether it three o'clock or four, it was all the same to him. He had to get up and start
his day.

H When he saw some customer haggling, he felt like shouting, 'Give the poor fellow a
little more. Don't begrudge it. If you pay an anna more he can have a dosai and
a chappati.'




5. You are going to read an extract from an article about modern art and whether it
can be called 'art’. For questions 1-10, choose from the people (A, B, C or D). The
people may be chosen more than once.

Is it Art?

Corinne
Art is the result of an artist using her or his skill or creative imagination for a creative
purpose, to give pleasure to the viewer through it's aesthetic qualities, or to get a reaction
from the audience to a wider more significant issue outside the work of art itself. That work
of art might be a painting, a sculpture, an installation of some kind or an example from the
performing arts like dance or mime. | think we sometimes get bogged down by the notion of
'skill'. For many in the anti modern art camp, there needs to be evidence of the artist's craft
on show before the work is taken seriously and can merit the term 'art', be it intricate
drawing skills, expert use of form or an artist's eye for colour. I'm not suggesting that an
artist need not have these credentials but hand in hand with craft is, as | said earlier,
creative imagination, the ability to see the value or beauty of something unremarkable
which would often go unnoticed by the untrained eye. Much of modern art | think possesses
this second quality which is why | often leave an exhibition of modern art feeling that I've
had the chance to reflect on something that | wouldn't normally have given the time of day
to. The art has engaged me, has had an impact, made me think about something in a way
that | wouldn't have thought about before.

Michael

| would certainly call myself an art enthusiast and have been for many years and in my
opinion the modern art world is full of second-rate junk which most of us, if we were being
totally honest, would agree a 4-year-old child could do. The idea that a slept-in bed such as
that 'produced' by Tracy Emin or many of the pieces by Damien Hirst and his ilk are works
of art is hard to justify as is the huge price tag that accompanies their work. | find it
particulalry galling when extremely talented people out there who have spent years honing
their skills and learning the craft of drawing or painting are completely ignored. What's
more, one of the dangers of this kind of 'art' is that it serves to alienate the mass of the
population from the visual arts. The man in the street viewing one of these pieces is left
thinking the world of modern art has no value; worse still, that he lacks the intellectual
ability to understand the meaning of the piece when in fact there is little to interpret.
Thankfully, one or two great artists make it through, but I'm afraid many are lost amongst
the deluge of dross the art-world deems 'art'. For me, the first measure of the worth of an
artist must be the degree of skill exhibited in the work or at the very least a pedigree of fine
art preceeding any more abstract pieces produced by the artist such as was the case with
Picasso.

Robert

The idea that modern art is some kind of mass deception and that all modern artists are
talentless fraudsters just doesn't hold water. And I'm not talking here about the painters
who for centuries have make a living out of copying works of art and selling them on as
originals. I'm talking about abstract art and the idea that the great art collectors such as the
Saatchis or Rockerfellas and the great museums of art around the world, would somehow
allow themselves to be duped into paying a fortune for an abstract painting or scupture. Are
these artists really tricking these people into paying huge sums of money for something
worthless? Of course not. Though some of these works may not appear to the layman as
having any artisitc merit, neither did the great impressionsists or the more abstract works of
Picasso or Rothko when they were first exhibited. In the same way that great poetry can
speak to us in a way that prose never can, abstract art can engage with the audience in
more subtle and effective ways than is the case with art of a more realistic nature. So, they
may get their fingers burnt now and again but | don't think the Saatchis will be cursing the
day they spent huge sums on works of abstract art. Quite the opposite in fact and in the
process of making a canny investment they have helped further raise the profile of some of
our great modern artists.




Janet

Here we go again: the media are once more up in arms about the latest 'is it art' shock-
horror editorials following the latest Turner Prize shortlisting. When will they learn? For
decades art in many forms has moved away from realism and towards abstraction. Ever
since the invention and popularisation of photography, art has had to reinvent itself. Patrons
who wanted a perfect representation of themselves no longer needed to turn to the artist.
Artists started to struggle with the challenge of catching the essence of the thing depicted
rather than simply its external appearance. Abstract artists try to convey a pure idea, not
the exact relica of the subject concerned. It's true that some works of art are so obscure
that you may need to read up on the theory behind the creation, which is usually helpfully
supplied in art galleries. But this isn't always necessary. Take Guernica by Picasso. To get
a full understanding of this painting it could be argued the audience needs to appreciate the
historical context, the bombing of the Basque city during the Spanish Civil War. It would
also probably help to have a good understanding of the techniques of abstraction that
Picasso had used to create the effect. However, | think most people viewing this
masterpiece would be struck by the horror it depicts even without this background
knowledge. And | would argue it is the effect of this abstraction that adds to the impact on
us compared to a realistic portrayal of such a scene.

Which person gives each of these opinions about modern art?

1 Some practices have been going on for hundreds of years.
A) Corinne

B) Michael

C) Robert

D) Janet

2 Some people may not have the knowledge to understand a work of art fully.
A) Corinne

B) Michael

C) Robert

D) Janet

3 Certain aesthetic qualities can be invisible until brought to our attention by the artist.
A) Corinne

B) Michael

C) Robert

D) Janet

4 Picasso is an example of an artist who proved his craftsmanship.
A) Corinne

B) Michael

C) Robert

D) Janet

5 Appreciation of the work itself is not always the artist's aim.
A) Corinne

B) Michael

C) Robert

D) Janet

6 The purpose of Art has undergone change.
A) Corinne

B) Michael

C) Robert

D) Janet

7 People don't always appreciate the works of great artists initially.




A) Corinne

B) Michael

C) Robert

D) Janet

8 Abstract at is generally overpriced.
A) Corinne

B) Michael

C) Robert

D) Janet

9 Abstract art isn't always a good investment.
A) Corinne

B) Michael

C) Robert

D) Janet

10 We can be touched by a work of art without knowing the context.
A) Corinne

B) Michael

C) Robert

D) Janet

Kaxgoe npaBuiibHO BbINOJIHEHHOE 3adaHuWe OueHUBaeTCA 1 ©Gannom. I'IepBw-lelﬁ 6ann 3a
NPOMEXYTOYHYO aTTeCcTaunio no pasgerty npuBoaAnTCA K 100 Gannam n ABNSIeTCS KOMMNOHEHTOM O6LLI,€IZ
WMTOroBOM OLEHKWN MO ANUCUUNIINHE.

6) Pasgen «osopeHue» npoxoguT B hopme cobecenoBaHns B nape ¢ Apyrum obydvatowmmces. Bpems
BbINONHEHUS — 20 MUHYT. BbinoNHEHWE 3a4aHU KaxXabiMyM 006yYatoLLMMCS OLLEeHMBAETCA OTAENbHO.

CobecenoBaHne COCTOMT M3 TPEX 3adaHNIA;

4. 3 MUHYTbI. 3ksameHaTop MHTEPBbIONPYyeT o6yqa+ou_|,mxc;|, 3agaBasd MM noo4vepeaHo BOrpocChl,

CBSi3aHHble C WX >XU3HbK (poaHom ropog, yyeba, paborta, xo66wu n T. n.) n Tpebyowume
BbICKa3blBaHWS MHEHMS MO BOMPOCY.

5 MUHYTbI. 3K3ameHaTop npeanaraeTt O6y‘-la|'OLLI,I/IMCF| BbIMOJTHUTL NpPakKTU4eCKoe 3adaHune Ha
OCHOBE BM3yallbHbIX CTUMYIOB, O6cyD,VIB aetann ero BbINOJIHEHNA B KOpOTKOVl becepne,
KOTOpada npoxoauT 0e3 BmellaTenbcTBa 9K3amMeHaTopa. B npowuecce Oecenpl o6yt-|a+ou_u/|ec;|
MOTYT nocCTapaTbCA I'IpVII?ITVI K €MUHOMY MHEHUK, HO 3TO HE obs13aTenksHo.

12 muHyT. Obyyatomecs NnooyYepeaHo B TeHEHME 2 MUHYT pacCyXOalT Ha 3afaHHylo Temy,
OTBeYas Ha NOCTaBMEHHbIN B MMCbMEHHOM BMAE BOMNPOC, 3aTeM criegyeT oblias ouckyccust ¢
obcyxaeHnem TeM, 3aTpoHyTbiIX B MOHonorax. OueHMBaloTCA KOMMYHUKATUBHbIE CTpaTeruu,
rpaMmmaTtiuka, CnoBapHbIv 3anac, NPOU3HOLLEHUE, YMEHWE BbINOSMHATL MOCTaBMNEHHYIO 3agavy,
CTWMNb, TrPaMOTHOCTb peyn, MOCTPOeHUe MOoHonora W guanora, HacbIWeHHOCTb peyn
KyNbTYPHbIMU annio3nsamu.

Part 1

* You said you’re from (candidate’s home town/area). Is that an interesting place to live?
* How much free time do you have at the moment?

* How good are you at organising your time?

» What would your dream job be?

* Do you have much opportunity to travel?

* How important is the internet to you?




Part 2

— First, I'd like you to look at pictures A and B and talk together about how common these
situations are in your country.

— You have about a minute for this, so don’t worry if | interrupt you.

— Thank you. Now look at all the pictures.

— I'd like you to imagine that a television documentary is being produced on working in the food
industry. These pictures show some of the issues that are being considered.

— Talk together about the different issues related to working in the food industry that these
pictures show. Then decide which issue might stimulate most interest.

Part 3

Now, in this part of the test you’re each going to talk on your own for about two minutes. You
need to listen while your partner is speaking because you’ll be asked to comment afterwards. So
(Candidate A), I'm going to give you a card with a question written on it and I'd like you to tell us
what you think. There are also some ideas on the card for you to use if you like. All right? Here is
your card.

Which is preferable, making your own decisions or asking others for advice?

* in education
 at work
« at different ages

* Generally speaking, do you think you are a decisive person?
* Who gives the best advice — friends, family or strangers? ..... (Why?)
* Are you a good person to go to for advice? ..... (Why? / Why not?)

OueHuBaHve pasgena «Speaking» OCYLLECTBNAETCA MO Crneaylwum Kputepusm/ nokasatensMm c
COOTBETCTBYIOLUMM pacnpegerneHnem 6annos (Makcumym — 100 6anios):

- OueHka nEeKCUYeCcKMX U  rpaMMaTMYecKMX HaBbIKOB  PEYEBOr0  YMEHUS  FOBOPEHUS
npegycmaTpuBaeT y4eT KOPPEKTHOCTU M pas3Hoobpasus ynoTpebnsiembix B peun NEKCUYECKMX
eaVHUL, U TpaMMaTUYECKUX CTPYKTYp, MX CEMaHTUYEeCKOW WM nparMaTUyeckow afeKBaTHOCTM
KOHTeKCTy obeHuns. Ocoboe BHUMaHUe yaenseTca BapuaTUBHOCTU UCMONb3yEeMbIX NIEKCUYECKNX
eavHUL W rpammaTuMyeckmx ¢opMm, a TaKkke KOMMEHCATOPHbIM YMEHUSIM MPeonoNieHNs
neKcnYecknx TpyaHocTen B npouecce obLeHns (Makcumym — 25 6anrnos).

- OueHka ONCKYPCMBHOIO KOMIMOHEHTa pPeYeBOro YMEeHWsi rOBOPEHUS npearnonaraeT y4yeT ACHOCTU
M NOTMYHOCTM MPU apryMeHTauMmn TOYKM 3pEHUs C NpYBIIEYEHNEM apceHana CpeacTB KOresumm u
KOrepeHTHOCTU, a TakkKe NoAaaepXaHWUsi BbIpa3uTENbHOCTU U CTPYKTYPHOW CBSA3HOCTM PEeYeBOro
coobuleHusi. [JaHHbIi KpUTEPUI HampaBrieH Ha BbISIBNIEHWE CTENeHUW YMEHWs afeKkBaTHO
opraHv3oBaTb peyeBoe COoobLUeHNe B COOTBETCTBMM C YCMOBMSIMW LIENIEBOV HanpaBiEHHOCTM
obLeHnsa (Hanp. apryMeHTUpoBaTb CBOK TOYKY 3PEHWS) , €0 COLMArbHOW OMpeaeneHHOCTU U
BHYTPEHHeW opraHu3aumm (Makcumym — 25 6arnos).

- OueHka MPOM3HOCUTENBHOW CTOPOHbI TFOBOPEHUS HamnpaBfieHa Ha BbISIBIIEHWE YPOBHSA
cchOpPMUPOBAHHOCTY MPOU3HOCUTENBHBIX N PUTMUKO-UHTOHALMOHHBIX (MPOCOANYECKMX) HABBLIKOB.



KpuTeprem oueHkM S9BnseTcs CTeneHb NerkocTu BOCNPUATUSA COAepXKaHUU peyn 3K3aMeHyemoro
3K3ameHaTopamu (Makcumym — 25 6arssnos).

- OueHka MHTepaKTMBHOIO KOMMOHEHTa PeYyeBOro YMeHUs roBoOpeHus ctaBuT nepen cobom uenbio
onpegeneHve CTeneHn y4vyacTusi 9K3aMeHyemoro B peyeBOM OOLeHun, 3PPEKTUBHOCTU U
NOMHOTBI ero Bknaga B peyeBoe obweHne. Ocoboe BHMMaHWe yaenseTcs y4eTy UCMnonb3oBaHUS
Pasnu4YHbIX AMCKYPCUBHLIX CTpaTernin B npouecce WMHTepakumu (Hanp., MHUUmMaums obLueHus,
nepekntoyeHne poren n 1.4.). OBBLEKTOM OLIEHKM Takke ABMSETCS apceHan SA3blKOBbIX (OpM,
peanuayloLwmx pasnnyHble peyeBble (PyHKUUM (BblpaxeHne cornacus/ Hecornacus; BblpaXeHue
OLEHKM M MHEHWs MO NoBOoAdY YBWAEHHOrO, YCMbIWAHHOMO U T.4.; 3anpoC OUEHKU U MHEeHUs
napTHepa; peanusaums rMnoTeTUYECKOro 3HaYeHus; Pe3toMMpPOBaHUE YCMbILWaHHOMO U T.4.) C
TOYKM 3PEHUs MX KOHBEHUMOHAaNbHOCTM, a Takke adeKBaTHOCTU FMHIBUCTUYECKOMY W
nparmaTuyeckoMy KOHTEKCTY obLeHus (Makcumym — 25 6annos).

WToroeein 6ann no pasgeny (makcumym — 100 6annoB) SBNAETCA KOMMNOHEHTOM OO6LUerd UTOroBou
OLEHKW MO ANCUUNIINHE

7) Kypcosasi paboma. B cootBeTcTBMM C y4ebHbIM MnaHoOM no nporpamme maructpatypbl 45.04.02
JInureuctuka (nporpamma «MexkynbTypHas GU3HEC-KOMMYHMKaUUA U NepeBon») NPOMEXYTOYHas
aTTectaums no auvcuunnuHe «lpakTuKym No KynbType pedyeBoro obuieHuss» Bo 2 —M CeMecTpe
npegycMaTpuBaeT BbINOSIHEHWE KYpCOBOWN paboThbl.

Tembl KypCOBbIX pa60T no ancumnriinHe:

KoHcTpynpoBaHue reHaepa B NONMTUYECKON KOMMYHUKaLUU.

MexxkynbTypHast KOMMYHUKaLMSA CKBO3b CoOLMaribHbIE CETU.

Kpocc-nnHrBMcTnyeckmuini aHanmns romopa B punbmax.

YnpasneHue pannopTom B NeperoBopax.

AncKkypcuBHbIE HOPMbI BEXITMBOCTM B NyGIIMYHOM aHINOA3BIYHON peYMm.

TekyLiee cocTosHne ncnonb3oBaHus rnaronos ‘shall’ n ‘will B GputaHcKoM 1 amepurkaHCKOM

aHITIUACKOM.

MparmaTnyecknin acnekT UCNONb30BaHUS XeAKUPOBaHNA B AENOBOM OUCKYpCe.

NHTepHeT-MeMbl Kak TPaHCHATOP KyMNbTYPHbIX TEHAEHLUUNA.

CuHTarmaTtuka 1 napagurmaTmka HeonornamoB — 0603Ha4YeHUI OA4EXAbl B COBPEMEHHOM

aHrIIMIACKOM A3bIKe.

10. CHTaKkcnyeckue cpeacTsa BblpasvTESNbHOCTU U UX CTUMUCTUYECKAsA POSb B @aHINOA3bIYHbI
peknamMHbIX TEKCTax.

11. ConocTtaBuTenNbHbIA aHann3 0cobeHHOCTEN KOMMYHMKaLUN NpeacTaBuTenen pasHblx
NOKOMNEHUN aH NpUMepe CEMENHOro aHrNoA3bIYHOro AUCKYpCa.

12. leHOepHbIEe CTEPEOTUNLI B PYCCKOA3bIYHBIX Y aHMMOA3bIYHbIX MMSHLEBLIX XXYpHanax.

13. OcobeHHOCTM peyeBoro xaHpa «»Kanoba» B 4eN0OBOM OUCKYpPCE.

14. lMpoun3HOLLEHNE KaK MapKep KNaccoBOW NPUHAANEXHOCTIN roBopALLero B OGpMTaHCcKom
KynbType.

15. MoganbHOCTb B @HINOA3bIYHOM Hay4YHOM TeKCTe.

ohwh~
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OnucaHue TexHonoruu npoBegeHus

KypcoBasi pabota no gucumnnuHe «lpakTukym No KynbType peyeBoro obLLeHMs» BbIMONHAETCS B
COOTBETCTBUM C rpadkoM y4eBHOro npotecca oby4arLwmmcs caMoCTOSITENbHO BO BHEAYAMTOPHOE
BpEMsi NOA YyMpaBfiEHWEM PYKOBOAUTENS KypCOBOM paboTbl U sBNsSieTCs (QOPMOW KOHTPOIS
CaMOCTOSITENbHOM Hay4YHO-UccrnegoBaTenbCckon paboTbl OOy4valoerocss 3a OTYETHbIA nepuopg
(cemecTp). B Hauvane cemecTpa NpoxXoAuT YCTAHOBOYHAS KOHCYNbTaUUs pPyKOBOAWUTENS KYypCOBOWA
paboTbl CO CTygeHTOM (FPYnnoi CTyAEeHTOB) ANsi onpeaerneHns TeMbl U NpeaBapUTENbHOroO nraHa
KypcoBoi paboTbl; [AalTcs ykasaHuss No  MHAOPMAaUMOHHOMY MOUCKY W (DOPMUPOBAHUIO
TEOpEeTMYECKON 1 aMNnpuyeckoin 6asbl KypcoBon paboTbl.

CornacHo rpacuKy KoHCynbTauui, yTBEPXXAeHHOMY 3aBeaylolmM Kadeapon, B Te4eHne cemecTpa
npenogaeaTensiMy,  OCYLLECTBMSIOWMMM  PYKOBOACTBO  KypcoBoW  pabGoToil, npoBoasATcs



KOHCYmnbTaLuMK, Ha KOTOPbIX 0by4YatoLmecs MoryT 3agatbh BONPOCHI MO CTPYKTYPE U XOA4y BbINOMHEHUS
paboThbl.

KypcoBasi paboTa npeacrtaensieTcs Ha kadeqpy B nepuos NnpoBeAeHNsi NPOMEXYTOYHON aTTecTaumm
no AUCLMUNIMHE B COOTBETCTBUM C rpadhmkom y4ebHoro npouecca.

Tpeb6oBaHMA K BbINONIHEHUIO (OPOpPMNEHMI0) KypCOBOW paboThbl, WKanbl U KpUTEpuu
OLleHUBaHUA:

O61BLEM KypcoBoW paboTbl AOMKEH coaepXaTb NpuMepHO 35-40 cTpaHWL, MaLLMHOMUCHOrO TeKCTa.

BHe 3aBucumoCTM OT xapakTepa uccrnefoBaTenbCkon paboTbl, ee CTPYKTypa npeacTtaBneHa
crnegyowmm obpasom:

— TUTYNbHbIN NINCT;

— cogepXaHue;

— BBeAEHME;

— OCHOBHasi 4acTb;

— 3aKriYeHue;

— CMUCOK NuTepatypbl;

— npunoxeHue (He 06s13aTeNbLHO).

B COAep)KaHVIVI nocnenosaTesibHO U3naraktoTcda: BBeeHne, Ha3BsaHe pa3aesios Uiin rinas KprOBOIZ
p360TbI, 3aKi4veHne, Crnnmcok numtepaTtypbl, CMUCOK I'IpVIJ'IO)KGHI/IVI (ecnm OHU eCTb). I'Ipvl 3TOM
Ha3BaHMA BCEX pas3fesioB TrJiaHa (FJ'IaB, naparpaq)os) AOJDKHbl TOYHO COOTBETCTBOBATb JIOTUKE
coaepiKaHud paGOTbI, ObITb KPpaTKUMn N YeTKMMn. Ob6s3aTtensHo YKa3blBalOTCA CTPaHULbl, C KOTOPbIX
Ha4YNHaKTCA MYHKTbI NriaHa.

Bo BBeaeHun o000OCHOBbLIBaETCS aAKTyalribHOCTb TeMbl UCCneaoBaHUA, onpenendeTcAa ero uelnb u
3afauyu, npaktndyeckaad UeHHOCTb, HaMe4YaeTCA CTPYKTypa pa6OTbI. Ocoboe BHUMaHue AOOJTKHO ObITb
yOENEeHO KOPPEKTHOMY onpeneneHuto obbekTa un npeamMeTa unccrnenoBaHuA. Bo BBegeHun Takxke
YKa3blBaeTCH 00BEM npoaHalin3npoBaHHOIO A3bIKOBOIro Matepuasa n Metogbl ero nccnegoBsaHuA.

OcHOBHas 4acTb OeNnuTCA Ha pasgenbl WnW rnasBbl, KOTOpPble MOryT, B CBOK ouvepenb, ObiTb
pasgeneHbl Ha naparpadgebi.

B nepeoli enage obbl4HO patoTcs pedepaTMBHBLIA 0030p U KPUTUYECKOE M3MOXEHWE BOMPOCa,
aHanM3 TeOpEeTMYECKUX TMpPeanochiNiok uccrnedoBaHns BblIOpaHHOM Tembl. Bmopas u, ecnu
HeobxoauMoO, mpembsi 2a/flasébl  HOCAT  uccrnegoBaTternbCkuii  xapakTep. OHWM  NOCBSILLEHBI
HenocpeaCTBEHHOMY NPaKTU4YECKOMY aHanuay UccrnegyemMmoro s3blkoBoro Matepuana.

B 3aknioueHnn cymMmMupytoTcs pesyrbTaTbl paboThbl 1 NPUBOAATCS Hanbonee 3Ha4YnMble BbiBOAbI NO
naparpadgam 1 rnasam paboThbl.

Cnucok nutepaTtypbl, UCNOMbL30BaHHON B X04e paboThl 1 oTpaxatoLwen cTeneHb pa3paboTaHHOCTH
TEMbl B HayKe, COCTaBnseTCs B andaBUTHOM Nopsiake B COOTBETCTBUM C AEMCTBYIOLMM CTaHAAPTOM
ombnunorpadun4eckoro onMcaHus.

TekcT uccrnenoBaHust OOMKEH OblTb KOPPEKTHLIM, CTUIIMCTUYECKU MPaMOTHbLIM, coaepXaTb YeTkune
hOPMYNNPOBKM  UCXOOHBIX MOHSTUNA, OEMOHCTPUPYIOLMX SICHOCTb MbICnK, ©e3 4Ype3mepHoro
ynotpebneHns MHOCTPaHHOW TEPMUHOOMMK, BbIBOAbI - YOEAUTENbHO apryMeHTUPOBaHbI.



20.3 ®oHA oueHOYHbIX cpeacTB cchOPMUPOBAHHOCTU KOMMNETEHLMA CTYAEHTOB,
pekomeHAyeMbI Ans NpoBeAeHNA ANarHoCTUYEeCKMx padboTt

YK-4.1 BolGupaeT Ha WHOCTPAHHOM  A3blkeé  KOMMYHWKATMBHO nNpuemrniemble  cTpaTermm
aKkageMmn4eckoro n npodeccnoHanbHoro obLeHns

YK-4.5 BnageeT nHTerpatMBHbIMM KOMMYHUKATUBHBIMU YMEHUAMWU B YCTHOW U NMUCbMEHHOM
NHOA3bIYHOWN peyn B CUTyaLMaxX akageMmnyeckoro n npoeccmoHanbHoro obLeHms

OrK-4.1 Bnapeetr cuctemMom HNWHIBUCTUYECKUX 3HaHWIA, BKoYawwen B cebsa 3HaHue
OCHOBHbIX SIBNEHUN Ha BCEX YPOBHAX A3blka U 3aKOHOMEPHOCTEN (PYHKLMOHUPOBAHUS U3yYaeMblX
A3bIKOB, PYHKUMOHAmNbHbLIX pa3HOBUAHOCTEN A3blKa

OrK-4.2 Brnageetr AncKypcuBHbIMM crnocobamm NOPOXAEHUS CTPYKTYPHO 3aBEpPLUEHHbIX
YCTHbIX W/UNN NMUCbMEHHbIX TEKCTOB B COOTBETCTBUM C SI3bIKOBOW HOPMOW, MparMaTU4ECKUMMU U
COLMOKYNbTYPHLIMKM ~ MapamMeTpaMuM  KOMMYHWKaumm B oduuManbHOM, HeuTparbHOM W
HeodMumanbLHOM permctpax obLeHms

OrK-5.1 YuntbiBaet B3aMMOCBS3b n B3aMMOBNUAHNE TNTIMHIBUCTUYECKUX 7]
3KCTPaSIMHIBUCTMYECKUX (DAKTOPOB MEXKYMNbTYPHOW KOMMYHUKaLMN N BNageeT CUCTEMON 3HAHUN O
LEHHOCTSX U NpeacTaBneHnsaX, NPUCYLLMX KynbTypam CTpaH M3yyYaeMblX MHOCTPAHHbIX S13bIKOB, 00
OCHOBHbIX pPasfiMunax KOHLUENTyanbHOW W A3bIKOBOW KapTMH MUpa HOCUTENEW pPyccKoro wu
n3yyaemblx S3bIKOB

OnnK-5.2 CoGntofaeT COUMOKYNbTYPHbIE W 3TUYECKME HOPMbl MOBEAEHUS, MPUHATbIE B
NHOSI3bIYHOM COLMYMe, U afeKBaTHO peanuayeT COOCTBEHHbIE LieNn B3aMOAEWCTBUS, YYnTbiBas
LIEHHOCTW 1 NpeaCcTaBreHns, MpUcyLLmne KynbType n3y4aemoro siablka

OlK-5.3 BrnageeT KOHBEHLMAMM peyeBOro obLieHs B MHOA3bIYHOM COUMYyMeE, NpaBuiammn u
TPaAOVLMAMUN MEXKYITbTYPHOIrO U NpOdEeCCUOHANbHOro 06LLEHNSI C HOCUTENAMU U3y4aeMoro A3blka

MK-3.1 Bnageet oCHOBHbIMM AUCKYPCUBHBIMK cnocobamu peanu3auun KOMMYHUKaATUBHbBIX Lienen
BbICKa3blBaHNS1 HA POOHOM WM WHOCTPAHHOM A3blKe MPUMEHUTENbHO K OCODEHHOCTAM TeKyLlero
KOMMYHUKaTMBHOIO KOHTEKCTa AN pelieHnsa obwmx n npodeccnoHanbHbIX 3aaad

MK-3.2 BnageeT ocobGeHHOCTSMN OdULManbHOro, HEUTPanbHOrO M HeoMULMaNbHOrO PEerncTpoB
o6LleHNs Ha POOHOM N MHOCTPAHHOM $13blKe B YCTHOM M MUCbMEHHOW KOMMYHMKaLMn B obLien n
npodgeccrnoHanbHon cepax obLLeHMS

I'Iepequb 3a4aHuUM gns oueHKu C(bOpMVIpOBaHHOCTVI KoMneTeHUnun:

1) 3aKkpbITble 3a4aHuA (TECTOBbLIE, CPEAHUIN YPOBEHb CIIOXXHOCTU, aBTOMaTU4eCcKas NpoBeEpPKa):
1 6ann

Ne 3agaHue OTBeT




OTBeTbTE Ha BOMPOC MO COAepXaHUIO TEKCTa, BbiOpaB NpaBuIbHbIN
BapuaHT.

Read the following text and then answer the question by selecting the
correct answer A, B, C, D.

All the world's her stage

The concept of the Renaissance man or woman, someone who has
acquired success or proficiency in several fields, holds a deep appeal in
our multitasking present. This, after all, is the age of the juggler. Given the
limitless opportunities available in our complex society, the notion of
pursuing just one career seems a bit pedestrian. Antonia Campbell
Hughes, currently starring on the Dublin stage in the play Roberfo Zucco,
appears to be the consummate Renaissance woman. Into her short career
she has crammed stints as a fashion designer (flogging frocks both under
her own name and as part of a diffusion line for the retail chain Topshop), a
Paris catwalk model and a star of the big and small screens.

In the paragraph, the writer suggests that

it may be unwise to try out too many different careers.

people who are very focused on one career may appear dull.

to succeed in life you need to learn a range of complex skills.

a wide range of work experience is good training for an actress.
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OTBeTbTE Ha BOMPOC MO CoAepXaHUI TEKCTa, BbiOpaB NpaBuIbHbIN
BapuaHT.

Read the following text and then answer the question by selecting the
correct answer A, B, C, D.

The Cabinet-Maker

Charles Hurst makes a living from perfectly crafted furniture Joanna Watt
meets him.

Charles Hurst gives the impression of being a man in a hurry. | arrive at his
workshop, tucked under a railway arch in East London, and am greeted
with a quick handshake and the words: 'Well, fire away then!" Whether this
brusqueness is real or a front hiding a shy streak is not immediately
apparent. But a glance around the workshop reveals that Hurst is obviously
busy, with good reason not to waste a minute of his time.

When she arrived at the workshop, the writer

A was not sure if her first impression of Hurst was accurate.

B was offended by the way Hurst introduced himself.

C thought that Hurst was pretending to have a lot to do.

D thought it was obvious that Hurst did not want to speak to her.




OTBeTbTE Ha BOMPOC MO COAepXaHUIO TEKCTa, BbiOpaB NpaBuIbHbIN
BapuaHT.

Read the following text and then answer the question by selecting the
correct answer A, B, C, D.

Under Sarah's Spell

Sarah Janson is a trompe-l'oeil artist whose paintings are designed to
deceive the eye by creating the illusion of reality.

Here she is interviewed by Joanna Watt

There cannot he many artists who do not sign their work unless they are
asked to. Sarah Janson, a trompe-I'oeil artist, is one. She is not remotely
interested in the concept of the artist as creator, let alone that of the artist
as genius: 'lt's not the artist who is important, but the work,' she states.
Janson is so self-deprecating that she would almost like you to believe that
her trompe-Il'oeil works paint themselves.

All of which does not bode well for a magazine interview. 'l just don't like to
shout

about myself,' she says, and then covers her face in horror when asked if
she minds being photographed for the feature. Cut to her sitting room 30
minutes later (a wonderful place in a Hock of artists' studios in London,
filled with paintings and drawings) and you find two women bent double
with hysteria. Her confidence gained, the interview becomes a fascinating,
amusing (and sometimes hilarious) encounter.

After spending time with Janson, the interviewer concludes that
A Janson has little faith in journalists.

B Janson dislikes interviews in her home.

C her initial doubts about Janson were wrong.

D her first questions to Janson were threatening.




OTBeTbTE Ha BOMPOC MO COAepXaHUIO TEKCTa, BbiOpaB NpaBuIbHbIN
BapuaHT.

Read the following text and then answer the question by selecting the
correct answer A, B, C, D.

HOME COMFORT

It was a lazy Sunday afternoon, the lull before the storm of Monday
morning madness of alarm clocks, traffic jams and deadlines. The clock
struck three and Rebecca's elbow still rested on the arm of the tapestry-
covered sofa. With her fingertips she began caressing the rough piping that
ran along its seams. Simultaneously, the toes of her left foot moved back
and forth across the edges of the sheepskin rug. This action Rebecca
found comforting; it reminded her of being at home as a child when she
used to sit in the family sitting room, her toes playing with the fringes of
another kind of rug. Her mother would snap at her to stop it, so of course
she did it all the more.
Rebecca's mood at the start of the story is

A. calm and reflective.

B. cross and irritable.

C. restless and agitated.

D. sad and upset.

BhibepuTe 13 YeTbipex BapMaHTOB Hanbonee nNoaxoasiliee CrnoBo UMnu
dpaay.

Choose the word or phrase which best completes each sentence. Give one
answer only to each question.

The stadium was filled to ........ for the final

match.

A volume

B entirety

C capacity
D magnitude

C capacity

BhibepuTe 13 YeTbipex BapMaHTOB Hanbonee Noaxoasiliee CrnoBo UMnu
dpaay.

Choose the word or phrase which best completes each sentence. Give one
answer only to each question.

I wouldn't want .......... of my parents to know | have a boyfriend.
A either

B any

C neither

D none

A either




BbibepuTe u3 yeTbipex BapnaHToB Hanbornee nogxoasiLiee Croso Unm C Anyone
dpaay.

Choose the word or phrase which best completes each sentence. Give one

answer only to each question.

......... can make a mistake; no one is perfect.

A Nobody

B Someone

C Anyone

D Each

BbibepuTe u3 yeTbipex BapnaHToB Hanbornee nogxoasiLiee Croso Unm D extent
pasy.

Choose the word or phrase which best completes each sentence. Give one

answer only to each question.

The full of the damage done by the storm only became clear at

daybreak.

A degree

B amount

C summary

D extent

BhibepuTe 13 YeTbipex BapMaHTOB Hanbonee Noaxoasiliee CrnoBo UMnu C need

dpaay.

Choose the word or phrase which best completes each sentence. Give one
answer only to each question.

Managers claim we are in desperate of greater investment in our
industries.

A requirement

B excess

C need

D lack

3) OTKpbITblE 3a0aHUS (TECTOBLIE, NOBLILLIEHHbIN YPOBEHb CITOXXHOCTU, pyYHas NpoBepka):

2 banna

3agaHue

OTBeT




3anonHute nponyckn B Tpex npeaynoxXeHnAax oagH1Mm CrioBoM.

Think of one word only which can be used appropriately in all three
sentences.

The team seems to have lost its edge recently.
Advertising is an intensely business.

The hotel offers a high standard of service at
rates.

competitive

3anonHute nponyckn B Tpex npeanoxXeHnAax oagH1Mm CrioBoM.

Think of one word only which can be used appropriately in all three
sentences.

A son is duty to look after his mother.

The people of Transkei began to realize that their future was
inseparably up with that of South Africa.

The Foundation is by the treaty to help any nation
that requests aid.

bound

3anonHute nponyckn B Tpex npennoxXeHnAax ogH1Um CrioBoM.

Think of one word only which can be used appropriately in all three
sentences.

These children need a hand.

Blackpool remains a favourite with holiday makers
from Northern Ireland.

Mount the tanks side by side on a base.

firm

3anonHute nponyckn B Tpex npeanoxXeHnAax oagH1Um CrioBoM.

Think of one word only which can be used appropriately in all three
sentences.

To Jamie’s , he remained calm.
On the side, the book is extremely well-researched.
We found his statement hard to

credit




3anonHute nponyckn B Tpex npeaynoxXeHnAax oagH1Mm CrioBoM.

Think of one word only which can be used appropriately in all three
sentences.

When | heard the news, | was shaken to the
He has fought his entire life to protect and promote his

beliefs.
The of the book focuses on the period between 1660
and 1857.

core

3anonHuTe Nponycky BO BTOPOM NpearioxeHumn He bonee 4yem 8
crioBamu, 06s13aTeNbHO UCNONb3ys 4aHHOE B ckobkax CroBo, Tak,
4YTOObl OHO MMESIO CXOXEE 3HaYeHMe C NepBbIM NPeasIoKeHNEM.

Complete the second sentence so that it has a similar meaning to the
first sentence, using the word given. Do not change the word given.
You must use between three and eight words, including the word
given.

Zoe has a job which makes her feel stressed. (less)
Zoe stressful job.

wishes she had
aless

3anonHute nponyckn BO BTOPOM NpearnoXeHnn He oonee yem 8
cnoeamu, obsi3aTenbHO ncnonb3ys gaHHoe B ckobkax croBo, Tak,
4YTOObI OHO MMEJIO CXOXEE 3HaYeHne C nepsbiM NpearoXXeHnem.

Complete the second sentence so that it has a similar meaning to the
first sentence, using the word given. Do not change the word given.
You must use between three and eight words, including the word
given.

Meg wants to be left alone because she’s upset. (rather)

Meg alone because she’s upset.

would rather be
left

3) oTKpbITblE 3a4aHNsA (3CCe, NOBLILLEHHbIN YPOBEHb CrioXkHocTh) 10 6annos

Ne

3agaHue OTBeT




HanuwuTe acce-paccyxaeHve Ha npeanoXXeHHyo MakcumansHoe
Temy (150-200 cnoB), cneaysa npeanoXeHHOMY nnaHy. | konuyectso 6annoB 3a
3apgaHue: 10.

CM. KpUTEPUM HIXE.

Write an opinion essay (150-200 words) on the topic
“The days of cash are numbered.”

Paragraph 1: Introduction (state the problem)

Paragraph 2: Express your personal opinion and give
1 argument supporting your point of view

Paragraph 3: Write the second argument supporting
your point of view

Paragraph 4: Draw a conclusion restating your

position
HanuwuTe acce-paccyxaeHve Ha npeanoXXeHHyo MakcumansHoe
Temy (150-200 cnoB), cneaysa NnpeanoXeHHOMY nnaHy. | konnyectso 6annoB 3a

3apgaHue: 10.
CM. KpuUTEpUM HUXE.

Write an opinion essay (150-200 words) on the topic
“Life-long renting is not sustainable.”

Paragraph 1: Introduction (state the problem)

Paragraph 2: Express your personal opinion and give
1 argument supporting your point of view

Paragraph 3: Write the second argument supporting
your point of view

Paragraph 4: Draw a conclusion restating your
position

Kputepun v wkanbl oueHnBaHusA 3agaHum ®OC:
[nsa oueHnBaHWA BbINONHEHWS 3a4aHN ncnonb3dyeTca bannbHas wkana:
1) 3aKpbITble 3a4aHns (TECTOBbIE, CPEAHUI YPOBEHb CIIOXHOCTM):
. 1 6ann — yka3aH BEpHbI/ OTBET;
. 0 6annoB — yka3aH HeBEPHbI OTBET (MOMHOCTLIO NN YACTUYHO HEBEPHbIN).
2) OTKpbITblE 3a4aH1A (TECTOBbIE, NOBbILEHHbIV YPOBEHb CNOXHOCTH):
. 2 6anna — ykasaH BepHbIN OTBET;
. 0 6annoB — yka3aH HeBEPHbI OTBET (MOMHOCTLIO NN YACTUYHO HEBEPHbIN).
3) OTKpbITblE 3a4aHNsA (MUHU-KENCbI, CDEOHWU YPOBEHb CNOXHOCTH):
. 5 GannoB — 3agaHue BbLINOIHEHO BEPHO (MONyYeH NpaBWUIbHbIA OTBET, OOOCHOBaH
(aprymeHTMpoOBaH) X0 BbIMNOMHEHWS (NpY HEOBXOAMMOCTH));
. 2 6Ganna — BbINOMHEHWE 3aJaHWUsl COLEPXUT He3HauuTenbHble OWwWnbKWM, HO npuBeaeH
NpaBUNbHBLIN X0 PacCy>XAEHUN, U NOSTyYEH BEPHLIN OTBET, HO OTCYTCTBYeT 060CHOBaHME
Xo4a ero BbIMNOfHEHUS (ecrnv OHO OblNo HeobXoAWMbIM), NN 3adaHue BbINOSIHEHO He




MOMHOCTbIO, HO MOJSTyYeHbl MNPOMEXYTOUHbIE (YaCTUYHbIE) pe3ynbTaTbl, OTpaxaroLwme
NpaBUNbHOCTL XO4A BbINOSMIHEHWS 3aJaHusl, Unu, B CrydYae ecnv 3agjaHue COCTOUT M3
HEeCKOIbKMX NoA3afaaHuii, BEPHO BbINonHeHo 50% Takux noasagaHuii;

o 0 6annoB — 3agaHWe He BbINOSIHEHO WM BbIMOSTHEHO HEBEPHO (NOMydYeH HeNpaBWUIbHbIN
OTBET, XOA BbIMOMHEHNSA OWNBOYEH NN coaepXxut rpybbie owmbkn).

3apaHua pasgena 20.3 peKOMEHAYHTCA K UCMONMb3OBaHU Npu  NpoBeAeHUun
ANarHOCTUYeCKUX pPaboT C Uenbi OLEHKM OCTaTOYHbIX pe3yribTaToB OCBOEHUA OaHHOM
AUCLUUNNUHBI (3HAHWUW, YMEHUW, HaBbIKOB).



